Female Rishis and Philosophers in the Veda? by Witzel, Michael E.J.
 
Female Rishis and Philosophers in the Veda?
 
 
(Article begins on next page)
The Harvard community has made this article openly available.
Please share how this access benefits you. Your story matters.
Citation Witzel, Michael. 2009. Female Rishis and philosophers in the
Veda? Journal of South Asia Women Studies 11(1).
http://asiatica.org/jsaws/11-1/female-rishis-and-philosophers-veda/
Published Version http://asiatica.org/jsaws/11-1/female-rishis-and-philosophers-veda/
Accessed February 19, 2015 10:49:38 AM EST
Citable Link http://nrs.harvard.edu/urn-3:HUL.InstRepos:9886300
Terms of Use This article was downloaded from Harvard University's DASH
repository, and is made available under the terms and conditions
applicable to Open Access Policy Articles, as set forth at
http://nrs.harvard.edu/urn-3:HUL.InstRepos:dash.current.terms-of-
use#OAPOct.	 ﾠ15,	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 ﾠRishis	 ﾠand	 ﾠPhilosophers	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 ﾠVeda?	 ﾠ
	 ﾠ
	 ﾠ
Summary	 ﾠ	 ﾠ
	 ﾠ
It	 ﾠis	 ﾠa	 ﾠtraditional	 ﾠbut	 ﾠcommon	 ﾠmisconception	 ﾠthat	 ﾠa	 ﾠconsiderable	 ﾠnumber	 ﾠof	 ﾠṚgvedic	 ﾠ
hymns	 ﾠwere	 ﾠcomposed	 ﾠby	 ﾠwomen.	 ﾠThough	 ﾠfemale	 ﾠauthors	 ﾠand	 ﾠinterlocutors	 ﾠare	 ﾠnot	 ﾠ
entirely	 ﾠabsent	 ﾠfrom	 ﾠthe	 ﾠVedas	 ﾠthe	 ﾠrole	 ﾠof	 ﾠ'literate'	 ﾠwomen	 ﾠin	 ﾠthe	 ﾠṚgveda	 ﾠwill	 ﾠhave	 ﾠ
to	 ﾠbe	 ﾠre-ﾭ‐evaluated.	 ﾠThe	 ﾠtraditional	 ﾠnames	 ﾠgiven	 ﾠfor	 ﾠfemale	 ﾠṚgvedic	 ﾠauthors	 ﾠinclude	 ﾠ
those	 ﾠderived	 ﾠfrom	 ﾠthe	 ﾠwordings	 ﾠof	 ﾠthe	 ﾠhymns	 ﾠbut	 ﾠalso	 ﾠpersonified	 ﾠBelief,	 ﾠSpeech	 ﾠ
and	 ﾠa	 ﾠbitch.	 ﾠ	 ﾠ
	 ﾠ
	 ﾠ
$	 ﾠ0.	 ﾠINTRODUCTION	 ﾠ
	 ﾠ
It	 ﾠis	 ﾠa	 ﾠtraditional	 ﾠand	 ﾠcommon	 ﾠmisconception	 ﾠthat	 ﾠa	 ﾠconsiderable	 ﾠnumber	 ﾠof	 ﾠṚgvedic	 ﾠ
hymns	 ﾠwere	 ﾠcomposed	 ﾠby	 ﾠwomen.	 ﾠThis	 ﾠamounts	 ﾠto	 ﾠsome	 ﾠtwenty	 ﾠfemale	 ﾠfigures	 ﾠthat	 ﾠ
have	 ﾠbeen	 ﾠregarded	 ﾠas	 ﾠṚgvedic	 ﾠṚṣis,	 ﾠever	 ﾠsince	 ﾠthe	 ﾠ"index"	 ﾠto	 ﾠthe	 ﾠṚgveda,	 ﾠthe	 ﾠlate	 ﾠ
Vedic1	 ﾠSarvānukramaṇī,	 ﾠwas	 ﾠcomposed,	 ﾠsupposedly	 ﾠby	 ﾠKātyāyana.	 ﾠ
	 ﾠ The	 ﾠtradition	 ﾠregarding	 ﾠṚgveda	 ﾠauthors	 ﾠhas	 ﾠbeen	 ﾠvery	 ﾠstrong.	 ﾠIt	 ﾠis	 ﾠa	 ﾠcustom	 ﾠ
even	 ﾠtoday	 ﾠto	 ﾠmention	 ﾠthe	 ﾠauthor,	 ﾠ(meters	 ﾠand	 ﾠdeities)	 ﾠbefore	 ﾠstarting	 ﾠto	 ﾠrecite	 ﾠa	 ﾠ
Ṛgvedic	 ﾠ hymn.2	 ﾠH o w e v e r , 	 ﾠw e 	 ﾠhave	 ﾠ to	 ﾠ distinguish	 ﾠ the	 ﾠ traditional	 ﾠ authors	 ﾠ of	 ﾠ the	 ﾠ
hymns	 ﾠfrom	 ﾠthose	 ﾠactually	 ﾠpreserved	 ﾠin	 ﾠthe	 ﾠbody	 ﾠof	 ﾠthe	 ﾠtext.	 ﾠThe	 ﾠtwo	 ﾠsets	 ﾠfrequently	 ﾠ
do	 ﾠnot	 ﾠoverlap.	 ﾠI	 ﾠcannot	 ﾠgo	 ﾠinto	 ﾠthis	 ﾠmatter	 ﾠin	 ﾠdetail	 ﾠ(see	 ﾠEJVS	 ﾠ7-ﾭ‐2),	 ﾠsuffice	 ﾠit	 ﾠto	 ﾠsay	 ﾠ
that	 ﾠall	 ﾠstatements	 ﾠin	 ﾠthe	 ﾠAnukramaṇī	 ﾠmust	 ﾠbe	 ﾠregarded	 ﾠwith	 ﾠa	 ﾠhealthy	 ﾠdose	 ﾠof	 ﾠ
suspicion.	 ﾠEspecially	 ﾠas	 ﾠfar	 ﾠas	 ﾠRV	 ﾠ10	 ﾠis	 ﾠconcerned,	 ﾠclear	 ﾠinvention	 ﾠof	 ﾠauthors	 ﾠis	 ﾠeasily	 ﾠ
visible.	 ﾠThe	 ﾠmethod	 ﾠfrequently	 ﾠused	 ﾠis	 ﾠto	 ﾠtake	 ﾠup	 ﾠobvious	 ﾠnames	 ﾠof	 ﾠsome	 ﾠperson	 ﾠor	 ﾠ
allusions	 ﾠto	 ﾠthem	 ﾠfound	 ﾠin	 ﾠthe	 ﾠbody	 ﾠof	 ﾠthe	 ﾠhymn	 ﾠand	 ﾠmake	 ﾠthem	 ﾠthe	 ﾠauthors,	 ﾠ-ﾭ‐-ﾭ‐	 ﾠeven	 ﾠ
if	 ﾠit	 ﾠconcerns	 ﾠsuch	 ﾠabstract	 ﾠconcepts	 ﾠas	 ﾠśraddhā	 ﾠ"trust,	 ﾠbelief"	 ﾠ(RV	 ﾠ10.125).	 ﾠ	 ﾠ
	 ﾠ Though	 ﾠ female	 ﾠ authors	 ﾠ and	 ﾠ interlocutors	 ﾠ are,	 ﾠ prima	 ﾠ facie	 ﾠ at	 ﾠ least,	 ﾠ not	 ﾠ
entirely	 ﾠabsent	 ﾠfrom	 ﾠthe	 ﾠVedas,	 ﾠthe	 ﾠrole	 ﾠof	 ﾠ'literate'	 ﾠwomen	 ﾠin	 ﾠthe	 ﾠṚgveda	 ﾠwill	 ﾠhave	 ﾠ
to	 ﾠbe	 ﾠre-ﾭ‐evaluated.	 ﾠWe	 ﾠhave	 ﾠto	 ﾠdistinguish,	 ﾠof	 ﾠcourse,	 ﾠbetween	 ﾠmere	 ﾠinterlocutors	 ﾠin	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
1	 ﾠS e e 	 ﾠW i t z e l , 	 ﾠW E S T WARD	 ﾠ HO!	 ﾠ The	 ﾠ Incredible	 ﾠ Wanderlust	 ﾠ of	 ﾠ the	 ﾠ Rgvedic	 ﾠ Tribes	 ﾠ
Exposed	 ﾠ by	 ﾠ S.	 ﾠ Talageri	 ﾠ -ﾭ‐-ﾭ‐	 ﾠ (Saavadhaanapattra	 ﾠ no.	 ﾠ 2)	 ﾠ A	 ﾠ Review	 ﾠ of:	 ﾠ Shrikant	 ﾠ G.	 ﾠ
Talageri,	 ﾠThe	 ﾠRigveda.	 ﾠA	 ﾠhistorical	 ﾠanalysis.	 ﾠEJVS	 ﾠ7-ﾭ‐2,	 ﾠMarch	 ﾠ31,	 ﾠ2001	 ﾠ.	 ﾠ
2	 ﾠCf.	 ﾠWitzel,	 ﾠThe	 ﾠDevelopment	 ﾠof	 ﾠthe	 ﾠVedic	 ﾠCanon	 ﾠand	 ﾠits	 ﾠSchools:	 ﾠThe	 ﾠSocial	 ﾠand	 ﾠ
Political	 ﾠMilieu.	 ﾠ(Materials	 ﾠon	 ﾠVedic	 ﾠŚākhās	 ﾠ8).	 ﾠIn:	 ﾠInside	 ﾠthe	 ﾠTexts,	 ﾠBeyond	 ﾠthe	 ﾠTexts.	 ﾠ
New	 ﾠApproaches	 ﾠto	 ﾠthe	 ﾠStudy	 ﾠof	 ﾠthe	 ﾠVedas.	 ﾠHarvard	 ﾠOriental	 ﾠSeries.	 ﾠOpera	 ﾠMinora,	 ﾠ
vol.	 ﾠ2.	 ﾠCambridge	 ﾠ1997,	 ﾠ257-ﾭ‐345,	 ﾠand	 ﾠEJVS	 ﾠ7-ﾭ‐2.	 ﾠthe	 ﾠhymns	 ﾠfrom	 ﾠactual	 ﾠauthors,	 ﾠthough	 ﾠwomen	 ﾠspeaking	 ﾠsuch	 ﾠverses	 ﾠhave	 ﾠhabitually	 ﾠ
been	 ﾠmade	 ﾠauthors	 ﾠof	 ﾠthese	 ﾠstanzas	 ﾠby	 ﾠthe	 ﾠAnukramaṇī	 ﾠ(see	 ﾠbelow	 ﾠfor	 ﾠdetails).	 ﾠ
	 ﾠ In	 ﾠthe	 ﾠsequel,	 ﾠwe	 ﾠwill	 ﾠtake	 ﾠa	 ﾠcloser	 ﾠlook	 ﾠat	 ﾠthe	 ﾠvarious	 ﾠtypes	 ﾠof	 ﾠalleged	 ﾠfemale	 ﾠ
Ṛsis,	 ﾠstarting	 ﾠwith	 ﾠobviously	 ﾠabsurd	 ﾠcases,	 ﾠsuch	 ﾠas	 ﾠgoddesses	 ﾠas	 ﾠauthors.	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
$	 ﾠ1.	 ﾠDEITIES	 ﾠAND	 ﾠMYTHOLOGICAL	 ﾠFIGURES	 ﾠ
	 ﾠ
Among	 ﾠthe	 ﾠalleged	 ﾠfemale	 ﾠauthors	 ﾠof	 ﾠṚgvedic	 ﾠhymns	 ﾠit	 ﾠis	 ﾠeasiest	 ﾠto	 ﾠdo	 ﾠaway	 ﾠwith	 ﾠthe	 ﾠ
mythological	 ﾠ figures,	 ﾠ in	 ﾠ other	 ﾠ words,	 ﾠ goddesses	 ﾠ and	 ﾠ female	 ﾠ entities	 ﾠ that	 ﾠ are	 ﾠ of	 ﾠ
mythological	 ﾠantiquity,	 ﾠsuch	 ﾠas	 ﾠthe	 ﾠfirst	 ﾠhumans	 ﾠand	 ﾠtheir	 ﾠimmediate	 ﾠprogeny.	 ﾠ
	 ﾠ A	 ﾠnumber	 ﾠof	 ﾠsuch	 ﾠ"female	 ﾠṚṣis"	 ﾠclearly	 ﾠare	 ﾠgoddesses.	 ﾠThey	 ﾠinclude:	 ﾠAditi,	 ﾠ
Indrāṇī,	 ﾠUrvaśī,	 ﾠYamī,	 ﾠYamī	 ﾠVaivasvatī,	 ﾠSaramā	 ﾠDevaśunī,	 ﾠSārparājñī,	 ﾠSūryā	 ﾠSāvitrī.	 ﾠ
They	 ﾠwill	 ﾠbe	 ﾠdiscussed	 ﾠhere,	 ﾠthough	 ﾠfor	 ﾠobvious	 ﾠreasons	 ﾠnot	 ﾠin	 ﾠgreat	 ﾠdetail.	 ﾠ
	 ﾠ
Indrāṇī	 ﾠ10.86.2-ﾭ‐6,	 ﾠ9,	 ﾠ10,	 ﾠ15-ﾭ‐18;	 ﾠ10.145	 ﾠ
Yamī	 ﾠ	 ﾠ10.154	 ﾠ=	 ﾠYamī	 ﾠVaivasvatī	 ﾠ10.10.1,	 ﾠ3,	 ﾠ5-ﾭ‐7,	 ﾠ11,	 ﾠ13	 ﾠ	 ﾠ
Sūryā	 ﾠSāvitrī	 ﾠ10.85	 ﾠ
	 ﾠ
	 ﾠ Indrāṇī	 ﾠis	 ﾠof	 ﾠcourse	 ﾠthe	 ﾠ(unnamed3)	 ﾠwife	 ﾠof	 ﾠthe	 ﾠprominent	 ﾠgod	 ﾠIndra	 ﾠand	 ﾠ
figures	 ﾠin	 ﾠthe	 ﾠfamous,	 ﾠquite	 ﾠobscene	 ﾠdialogue	 ﾠof	 ﾠRV	 ﾠ10.86	 ﾠas	 ﾠinterlocutor	 ﾠof	 ﾠIndra,	 ﾠ
the	 ﾠ'bull-ﾭ‐monkey"	 ﾠVṛṣākapi	 ﾠand	 ﾠhis	 ﾠwife.	 ﾠ	 ﾠ
	 ﾠ Sūrya	 ﾠ(10.85)	 ﾠis	 ﾠthe	 ﾠdaughter	 ﾠof	 ﾠthe	 ﾠsun	 ﾠgod	 ﾠSūrya	 ﾠand	 ﾠthe	 ﾠbride	 ﾠof	 ﾠGod	 ﾠ
Soma.	 ﾠThe	 ﾠhymn	 ﾠhas	 ﾠbeen	 ﾠthe	 ﾠpattern	 ﾠand	 ﾠmodel	 ﾠof	 ﾠall	 ﾠHindu	 ﾠmarriages	 ﾠto	 ﾠfollow	 ﾠ
(circumabulating	 ﾠthe	 ﾠfire,	 ﾠetc.),	 ﾠand	 ﾠof	 ﾠthe	 ﾠ"ideology"	 ﾠunderlying	 ﾠit,	 ﾠsuch	 ﾠas	 ﾠthe	 ﾠthree	 ﾠ
"previous	 ﾠdivine	 ﾠhusbands"	 ﾠof	 ﾠany	 ﾠhuman	 ﾠbride.4	 ﾠThe	 ﾠless	 ﾠsaid	 ﾠabout	 ﾠsuch	 ﾠdivine	 ﾠ
"authors"	 ﾠthe	 ﾠbetter.	 ﾠ
	 ﾠ Yamī	 ﾠ(Yamī	 ﾠ=	 ﾠYamī	 ﾠVaivasvatī,	 ﾠRV	 ﾠ10.10,	 ﾠ10.154	 ﾠ)	 ﾠis	 ﾠthe	 ﾠsister	 ﾠof	 ﾠYama,	 ﾠson	 ﾠof	 ﾠ
Vivasvant,	 ﾠand	 ﾠthe	 ﾠfirst	 ﾠmortal	 ﾠthough	 ﾠstill	 ﾠa	 ﾠgod.	 ﾠ(In	 ﾠthe	 ﾠclosely	 ﾠrelated	 ﾠIranian	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
3	 ﾠ Śacī	 ﾠ is	 ﾠ a	 ﾠ later	 ﾠ name,	 ﾠ derived	 ﾠ from	 ﾠ Indra's	 ﾠ frequent	 ﾠ epithet	 ﾠ 	 ﾠ śacīpati	 ﾠ	 ﾠ" l o r d 	 ﾠo f 	 ﾠ
strength",	 ﾠe.g.	 ﾠRV	 ﾠ8.37.3a	 ﾠekarāḷ	 ﾠasya	 ﾠbhuvanasya	 ﾠrājasi	 ﾠśacīpata	 ﾠindra	 ﾠviśvābhir	 ﾠ
ūtibhiḥ	 ﾠ	 ﾠ
	 ﾠ4	 ﾠSee	 ﾠRV	 ﾠ10.85.40	 ﾠwith	 ﾠSoma,	 ﾠGandharva,	 ﾠAgni	 ﾠ(somaḥ	 ﾠprathamo	 ﾠvivide	 ﾠgandharvo	 ﾠ
vivida	 ﾠuttaraḥ	 ﾠ/	 ﾠtṛtīyo	 ﾠagniṣ	 ﾠṭe	 ﾠpatis	 ﾠturīyas	 ﾠte	 ﾠmanuṣyajāḥ).	 ﾠThis	 ﾠmodel	 ﾠhas	 ﾠbeen	 ﾠ
used	 ﾠ in	 ﾠ several	 ﾠ ways,	 ﾠ though	 ﾠ this	 ﾠ has	 ﾠ not	 ﾠ been	 ﾠ recognized.	 ﾠ For	 ﾠ example,	 ﾠ in	 ﾠ the	 ﾠ
Newar	 ﾠinitiation	 ﾠof	 ﾠgirls	 ﾠ(ihi),	 ﾠwhere	 ﾠViṣṇu	 ﾠor	 ﾠthe	 ﾠBodhisattva	 ﾠis	 ﾠmade	 ﾠthe	 ﾠonly	 ﾠreal	 ﾠ
husband,	 ﾠ and	 ﾠ whence	 ﾠ the	 ﾠ later,	 ﾠ actual	 ﾠ ("temporary")	 ﾠ human	 ﾠ husband	 ﾠ can	 ﾠ be	 ﾠ
divorced	 ﾠ by	 ﾠ simply	 ﾠ putting	 ﾠ two	 ﾠ betel	 ﾠ nuts	 ﾠ on	 ﾠ the	 ﾠ pillow;	 ﾠ or	 ﾠ the	 ﾠ devadāsīs	 ﾠa r e 	 ﾠ
married	 ﾠto	 ﾠthe	 ﾠgod	 ﾠas	 ﾠwell,	 ﾠand	 ﾠtheir	 ﾠclients	 ﾠare	 ﾠ"temporary	 ﾠhusbands"	 ﾠonly,	 ﾠor	 ﾠthe	 ﾠ
more	 ﾠcomplicated	 ﾠKerala	 ﾠcase	 ﾠof	 ﾠNambudiri	 ﾠsambandham.	 ﾠThe	 ﾠstandard	 ﾠmodel	 ﾠis	 ﾠof	 ﾠ
course	 ﾠthat	 ﾠof	 ﾠan	 ﾠ'eternal'	 ﾠunion	 ﾠof	 ﾠhusband	 ﾠand	 ﾠwife	 ﾠwho	 ﾠhas	 ﾠbeen	 ﾠdelivered	 ﾠto	 ﾠthe	 ﾠ
'hand-ﾭ‐me-ﾭ‐down'	 ﾠhuman	 ﾠhusband.	 ﾠ	 ﾠmythology,	 ﾠeven	 ﾠthe	 ﾠancestress	 ﾠof	 ﾠhumans).	 ﾠHis	 ﾠbrother	 ﾠManu	 ﾠis	 ﾠthe	 ﾠfirst	 ﾠhuman.	 ﾠ
Such	 ﾠ mythical	 ﾠ beings	 ﾠ from	 ﾠ the	 ﾠ beginning	 ﾠ of	 ﾠ humankind	 ﾠ are	 ﾠ not	 ﾠ expected	 ﾠ to	 ﾠ be	 ﾠ
authors	 ﾠof	 ﾠṚgveda	 ﾠhymns.	 ﾠ
	 ﾠ The	 ﾠrest	 ﾠof	 ﾠthe	 ﾠcases	 ﾠin	 ﾠthis	 ﾠsection	 ﾠare	 ﾠwomen	 ﾠof	 ﾠthe	 ﾠdistant	 ﾠmythological	 ﾠ
past	 ﾠthat	 ﾠcome	 ﾠfrom	 ﾠthe	 ﾠvery	 ﾠbeginning	 ﾠof	 ﾠhumankind.	 ﾠHere	 ﾠbelongs	 ﾠthe	 ﾠsister	 ﾠof	 ﾠ
Yama,	 ﾠthe	 ﾠfirst	 ﾠmortal	 ﾠbeing,	 ﾠand	 ﾠUrvaśī	 ﾠ(RV	 ﾠ10.95.2,4,5,7,11,13,15,16,18)	 ﾠis	 ﾠthe	 ﾠwife	 ﾠ
of	 ﾠManu's	 ﾠson	 ﾠPurūravas	 ﾠand	 ﾠdisqualified	 ﾠfor	 ﾠthe	 ﾠsame	 ﾠreason	 ﾠas	 ﾠYamī.	 ﾠ
	 ﾠ
	 ﾠ The	 ﾠsame	 ﾠapplies	 ﾠto	 ﾠclearly	 ﾠmythological	 ﾠanimals:	 ﾠ
Saramā	 ﾠDevaśunī	 ﾠ10.108.2,	 ﾠ4,6,8,10,11,	 ﾠand	 ﾠSārparājñī	 ﾠ10.189.	 ﾠWhile	 ﾠfrogs	 ﾠdo	 ﾠspeak	 ﾠ
in	 ﾠthe	 ﾠṚgveda,	 ﾠthey	 ﾠdo	 ﾠnot	 ﾠcompose	 ﾠhymns,	 ﾠand	 ﾠdo	 ﾠso	 ﾠonly	 ﾠin	 ﾠa	 ﾠsimile.5	 ﾠHowever,	 ﾠa	 ﾠ
fairly	 ﾠsilent	 ﾠbeing,	 ﾠthe	 ﾠ(daughter?	 ﾠof	 ﾠthe)	 ﾠ"Queen	 ﾠof	 ﾠSnakes"	 ﾠ(Sārparājñī	 ﾠ10.189)	 ﾠis	 ﾠ
supposed	 ﾠto	 ﾠhave	 ﾠcomposed	 ﾠthis	 ﾠshort	 ﾠhymn.	 ﾠThe	 ﾠhymn	 ﾠis	 ﾠof	 ﾠenigmatic	 ﾠcharacter,	 ﾠ
through	 ﾠit	 ﾠis	 ﾠnot	 ﾠa	 ﾠriddle	 ﾠhymn,	 ﾠsuch	 ﾠhas	 ﾠRV	 ﾠ10.164.	 ﾠA	 ﾠsnake	 ﾠis	 ﾠnot	 ﾠvisible	 ﾠat	 ﾠall	 ﾠin	 ﾠ
this	 ﾠhymn;	 ﾠthe	 ﾠattribution	 ﾠto	 ﾠa	 ﾠsnake	 ﾠor	 ﾠsnake	 ﾠdeity	 ﾠis	 ﾠan	 ﾠidea	 ﾠof	 ﾠthe	 ﾠAnukramaṇī,	 ﾠ
which	 ﾠhowever	 ﾠalso	 ﾠgives	 ﾠthe	 ﾠalternative	 ﾠthat	 ﾠthe	 ﾠauthor	 ﾠis	 ﾠthe	 ﾠGoddess	 ﾠSūryā.6	 ﾠ
	 ﾠ The	 ﾠbitch	 ﾠof	 ﾠIndra,	 ﾠSaramā,	 ﾠcertainly	 ﾠis	 ﾠnot	 ﾠa	 ﾠlikely	 ﾠauthor	 ﾠeither,	 ﾠthough	 ﾠ
Sāmaveda	 ﾠsigning	 ﾠis	 ﾠsometimes	 ﾠcompared,	 ﾠin	 ﾠthe	 ﾠBrāhmaṇa	 ﾠtexts,	 ﾠwith	 ﾠthe	 ﾠhowling	 ﾠ
of	 ﾠdogs.	 ﾠIn	 ﾠthe	 ﾠwell	 ﾠknown	 ﾠhymn	 ﾠRV	 ﾠ10.108	 ﾠSaramā	 ﾠis	 ﾠsupposed	 ﾠby	 ﾠthe	 ﾠauthor	 ﾠof	 ﾠthe	 ﾠ
Anukramaṇī	 ﾠas	 ﾠthe	 ﾠspeaker	 ﾠof	 ﾠthose	 ﾠstanzas	 ﾠwhere	 ﾠshe	 ﾠappears	 ﾠas	 ﾠspeaker.	 ﾠ
	 ﾠ	 ﾠ Disregarding	 ﾠ all	 ﾠ of	 ﾠ this,	 ﾠ Saramā	 ﾠ has	 ﾠ twice	 ﾠ been	 ﾠ represented	 ﾠ in	 ﾠ the	 ﾠ
International	 ﾠSanskrit	 ﾠConferences	 ﾠ(1984,	 ﾠ1994)	 ﾠby	 ﾠtwo	 ﾠIndian	 ﾠIndologists	 ﾠ(teacher	 ﾠ
&	 ﾠformer	 ﾠstudent)	 ﾠas	 ﾠthe	 ﾠ"ambassador	 ﾠof	 ﾠIndra,"	 ﾠspeaking	 ﾠmany	 ﾠlanguages	 ﾠwith	 ﾠthe	 ﾠ
"foreign	 ﾠ cow	 ﾠ thieves",7	 ﾠt h e 	 ﾠP a ṇi,	 ﾠ who	 ﾠ were	 ﾠ identified,	 ﾠ no	 ﾠ wonder,	 ﾠ with	 ﾠ the	 ﾠ
Phoenicians	 ﾠ(Latin	 ﾠPoeni).	 ﾠI	 ﾠhave	 ﾠhardly	 ﾠever	 ﾠheard	 ﾠmore	 ﾠentertaining	 ﾠtalks.	 ﾠThey	 ﾠ
were	 ﾠcertainly	 ﾠworthy	 ﾠof	 ﾠa	 ﾠTV	 ﾠsketch,	 ﾠbut	 ﾠnot	 ﾠof	 ﾠan	 ﾠIndian	 ﾠGovt.	 ﾠtravel	 ﾠsubsidy.	 ﾠI	 ﾠ
think	 ﾠwe	 ﾠcan	 ﾠagree	 ﾠthat	 ﾠour	 ﾠdogs,	 ﾠor	 ﾠeven	 ﾠthis	 ﾠdivine	 ﾠone,	 ﾠmay	 ﾠtell	 ﾠus	 ﾠmuch,	 ﾠbut	 ﾠthey	 ﾠ
do	 ﾠnot	 ﾠcompose	 ﾠṚgvedic	 ﾠpoetry.	 ﾠ
	 ﾠ
	 ﾠ
$	 ﾠ2.	 ﾠRITUAL	 ﾠENTITIES	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
5	 ﾠSee	 ﾠG.	 ﾠV.	 ﾠBajracharya,	 ﾠThe	 ﾠAdaptation	 ﾠof	 ﾠMonsoonal	 ﾠCulture	 ﾠby	 ﾠRgvedic	 ﾠAryans:	 ﾠA	 ﾠ
Further	 ﾠStudy	 ﾠof	 ﾠthe	 ﾠFrog	 ﾠHymn.	 ﾠEJVS	 ﾠ3-ﾭ‐2	 ﾠ(1997).	 ﾠ
6	 ﾠOther	 ﾠtexts	 ﾠdiffer	 ﾠeven	 ﾠmore:	 ﾠthe	 ﾠBṛhaddevatā	 ﾠhas	 ﾠVāc;	 ﾠSāyaṇa	 ﾠthinks	 ﾠof	 ﾠSūrya;	 ﾠ
Uvaṭa	 ﾠ and	 ﾠ Mahīdhara	 ﾠ of	 ﾠ Agni.	 ﾠ This	 ﾠ divergence	 ﾠ is	 ﾠ important	 ﾠ as	 ﾠ it	 ﾠ shows	 ﾠ great	 ﾠ
flexibility,	 ﾠlong	 ﾠafter	 ﾠthe	 ﾠcomposition	 ﾠof	 ﾠthe	 ﾠAnukramaṇī.	 ﾠ
7	 ﾠActually	 ﾠit	 ﾠis	 ﾠIndra	 ﾠwho	 ﾠwants	 ﾠthe	 ﾠcows	 ﾠof	 ﾠthe	 ﾠPaṇis	 ﾠwho	 ﾠreally	 ﾠown	 ﾠthem,	 ﾠsee	 ﾠ
Kuiper,	 ﾠAncient	 ﾠIndian	 ﾠCosmogony	 ﾠ1983.	 ﾠ	 ﾠ Equally	 ﾠeasily	 ﾠdisposable	 ﾠare	 ﾠthe	 ﾠ"female	 ﾠṚṣis"	 ﾠthat	 ﾠin	 ﾠfact	 ﾠare	 ﾠritual	 ﾠentities	 ﾠ
and	 ﾠ abstractions.	 ﾠ They	 ﾠ include:	 ﾠ Juhū	 ﾠ Brahmajayā	 ﾠ 10.109,	 ﾠ Dakṣiṇā	 ﾠ Prājāpatyā	 ﾠ
10.107,	 ﾠ
Vāc	 ﾠĀmbhṛṇī	 ﾠ10.125,	 ﾠŚraddhā	 ﾠKāmāyanī	 ﾠ10.151.	 ﾠ
	 ﾠ The	 ﾠthree	 ﾠentities	 ﾠDakṣiṇā,	 ﾠVāc,	 ﾠand	 ﾠŚraddhā	 ﾠare	 ﾠof	 ﾠgreat	 ﾠimportance	 ﾠfor	 ﾠthe	 ﾠ
performance	 ﾠof	 ﾠthe	 ﾠritual	 ﾠ(and	 ﾠthe	 ﾠideology	 ﾠunderlying	 ﾠit),	 ﾠbut	 ﾠthey	 ﾠcertainly	 ﾠare	 ﾠ
mere	 ﾠconceptions	 ﾠand	 ﾠabstractions.	 ﾠ
	 ﾠ Dakṣiṇā,	 ﾠthe	 ﾠ"counter	 ﾠgift",	 ﾠgiven	 ﾠto	 ﾠthe	 ﾠpriests	 ﾠafter	 ﾠthe	 ﾠperformance	 ﾠof	 ﾠa	 ﾠ
sacrifice.8	 ﾠVāc	 ﾠis	 ﾠthe	 ﾠsacred,	 ﾠwell	 ﾠformulated	 ﾠspeech	 ﾠof	 ﾠṚgvedic	 ﾠṚṣis.	 ﾠIt	 ﾠenables	 ﾠthe	 ﾠ
composition	 ﾠ of	 ﾠ magically	 ﾠ effective	 ﾠ hymns,	 ﾠ telling	 ﾠ the	 ﾠ (mythological	 ﾠ )	 ﾠ truth	 ﾠ and	 ﾠ
pleasing	 ﾠ the	 ﾠ gods	 ﾠ (as	 ﾠ well	 ﾠ as	 ﾠ learned	 ﾠ listeners).	 ﾠ Without	 ﾠ its	 ﾠ recitation	 ﾠ ritual	 ﾠ is	 ﾠ
impossible.	 ﾠFinally,	 ﾠŚraddhā	 ﾠ'trust,	 ﾠbelief"	 ﾠis	 ﾠan	 ﾠancient	 ﾠIndo-ﾭ‐European	 ﾠconcept	 ﾠ(cf.	 ﾠ
Latin	 ﾠ crēdō)	 ﾠ that	 ﾠ underlies	 ﾠ all	 ﾠ ritual.	 ﾠ Without	 ﾠ the	 ﾠ belief	 ﾠ in	 ﾠ its	 ﾠ efficacy,9	 ﾠr i t u a l 	 ﾠi s 	 ﾠ
virtually	 ﾠ impossible	 ﾠ and	 ﾠ has	 ﾠ none	 ﾠ of	 ﾠ the	 ﾠ desired	 ﾠ results.	 ﾠ All	 ﾠ three	 ﾠ terms	 ﾠ are	 ﾠ
underlying	 ﾠfeatures	 ﾠof	 ﾠthe	 ﾠall-ﾭ‐important	 ﾠṚgvedic	 ﾠand	 ﾠlater	 ﾠritual	 ﾠ-ﾭ‐-ﾭ‐	 ﾠwell	 ﾠworth	 ﾠof	 ﾠ
detailed	 ﾠ investigation-ﾭ‐-ﾭ‐	 ﾠ but	 ﾠ they	 ﾠ certainly	 ﾠ are	 ﾠ not	 ﾠ female	 ﾠ humans	 ﾠ and	 ﾠ cannot	 ﾠ
compose	 ﾠhymns,	 ﾠeven	 ﾠif	 ﾠVāc	 ﾠdoes	 ﾠ"speak"	 ﾠall	 ﾠof	 ﾠthe	 ﾠtime.	 ﾠ	 ﾠ
	 ﾠ Finally,	 ﾠeven	 ﾠa	 ﾠfervent	 ﾠfeminist	 ﾠwould	 ﾠthink	 ﾠtwice	 ﾠof	 ﾠincluding	 ﾠa	 ﾠritual	 ﾠspoon	 ﾠ
(juhū)	 ﾠas	 ﾠan	 ﾠauthoress,	 ﾠsuch	 ﾠas	 ﾠJuhū	 ﾠBrahmajayā	 ﾠ(10.109).	 ﾠThe	 ﾠhymn	 ﾠdeals	 ﾠwith	 ﾠthe	 ﾠ
restitution	 ﾠof	 ﾠthe	 ﾠwife	 ﾠof	 ﾠa	 ﾠBrahmin,	 ﾠjust	 ﾠas	 ﾠKing	 ﾠSoma	 ﾠonce	 ﾠreturned	 ﾠthe	 ﾠwife	 ﾠof	 ﾠa	 ﾠ
Brahmin,	 ﾠ apparently	 ﾠ Bṛhaspati's	 ﾠ wife	 ﾠ (verse	 ﾠ 5).10	 ﾠ Gods,	 ﾠ men,	 ﾠ chieftains	 ﾠ should	 ﾠ
return	 ﾠ the	 ﾠ wife	 ﾠ of	 ﾠ the	 ﾠ Brahmin,	 ﾠ otherwise	 ﾠ even	 ﾠ "highest	 ﾠ heaven"	 ﾠ would	 ﾠ turn	 ﾠ to	 ﾠ
disorder	 ﾠ(verse	 ﾠ4).	 ﾠA	 ﾠwoman's	 ﾠvoice	 ﾠis	 ﾠnot	 ﾠheard	 ﾠhere	 ﾠat	 ﾠall.	 ﾠ	 ﾠ
	 ﾠ The	 ﾠAnukramaṇī	 ﾠhad	 ﾠno	 ﾠsuch	 ﾠcompunction,	 ﾠand	 ﾠmade	 ﾠthe	 ﾠsupposed	 ﾠauthor	 ﾠ
of	 ﾠRV	 ﾠ10.109,	 ﾠthe	 ﾠritual	 ﾠbutter	 ﾠspoon	 ﾠ(juhū)	 ﾠthe	 ﾠwife	 ﾠof	 ﾠthe	 ﾠ(son11	 ﾠof)	 ﾠthe	 ﾠthen	 ﾠstill	 ﾠ
non-ﾭ‐existent,	 ﾠnon-ﾭ‐Ṛgvedic12	 ﾠgod	 ﾠBrahman,	 ﾠJuhū	 ﾠBrahmajāyā.	 ﾠA	 ﾠghee	 ﾠspoon,	 ﾠa	 ﾠword	 ﾠ
of	 ﾠfeminine	 ﾠgender,	 ﾠis	 ﾠindeed	 ﾠmentioned	 ﾠin	 ﾠstanza	 ﾠ5.	 ﾠBut	 ﾠthat	 ﾠstanza	 ﾠjust	 ﾠsays	 ﾠthat	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
8	 ﾠSee	 ﾠJ.	 ﾠC.	 ﾠHeesterman,	 ﾠReflexions	 ﾠon	 ﾠthe	 ﾠsignificance	 ﾠof	 ﾠthe	 ﾠDakṣiṇā,	 ﾠIIJ	 ﾠ3,	 ﾠ1959,	 ﾠ
241-ﾭ‐58.	 ﾠ	 ﾠ
9	 ﾠH.-ﾭ‐W.	 ﾠKöhler,	 ﾠ1973.	 ﾠŚrad-ﾭdhā-ﾭ‐	 ﾠin	 ﾠder	 ﾠvedischen	 ﾠund	 ﾠaltbuddhistischen	 ﾠLiteratur.	 ﾠ
Ed.	 ﾠ K.	 ﾠ L.	 ﾠ Janert.	 ﾠ Wiesbaden.	 ﾠ [Diss.	 ﾠ 1948];	 ﾠ Witzel,	 ﾠ Macrocosm,	 ﾠ Mesocosm,	 ﾠ and	 ﾠ
Microcosm.	 ﾠ The	 ﾠ persistant	 ﾠ nature	 ﾠ of	 ﾠ 'Hindu'	 ﾠ beliefs	 ﾠ and	 ﾠ symbolical	 ﾠ forms.	 ﾠ in	 ﾠ S.	 ﾠ
Mittal	 ﾠ(ed.),	 ﾠIJHS	 ﾠSymposium	 ﾠon	 ﾠRobert	 ﾠLevy's	 ﾠMESOCOSM,	 ﾠInternational	 ﾠJournal	 ﾠof	 ﾠ
Hindu	 ﾠStudies,	 ﾠ1.3	 ﾠDec.	 ﾠ1998,	 ﾠ501-ﾭ‐53.	 ﾠ
10	 ﾠAll	 ﾠof	 ﾠthis	 ﾠmay	 ﾠbe	 ﾠa	 ﾠplay	 ﾠon	 ﾠbráhman/brahmán	 ﾠ"poem/poet"	 ﾠand	 ﾠon	 ﾠpoetry,	 ﾠ"the	 ﾠ
innocent	 ﾠcow,	 ﾠ(aghnyā)"	 ﾠ"as	 ﾠthe	 ﾠ"wife"	 ﾠof	 ﾠa	 ﾠbrahmán.	 ﾠ(Note	 ﾠthe	 ﾠrole	 ﾠof	 ﾠthe	 ﾠpoets'	 ﾠ
"girl	 ﾠfriend",	 ﾠUṣas).	 ﾠBrahmaṇas-ﾭ‐pati	 ﾠ"husband/lord	 ﾠof	 ﾠbráhman"	 ﾠis	 ﾠthe	 ﾠprimordial	 ﾠ
poet,	 ﾠsee	 ﾠH.-ﾭ‐P.	 ﾠSchmidt,	 ﾠBṛhaspati	 ﾠund	 ﾠIndra.	 ﾠWiesbaden.	 ﾠ1968	 ﾠ
11	 ﾠThe	 ﾠAnukramaṇī	 ﾠhas	 ﾠŪrdhvanābhan,	 ﾠson	 ﾠof	 ﾠBrahman,	 ﾠor	 ﾠthe	 ﾠwife	 ﾠof	 ﾠBrahman.	 ﾠ
12	 ﾠBrahman,	 ﾠwhether	 ﾠneuter	 ﾠor	 ﾠmasculine,	 ﾠis	 ﾠonly	 ﾠa	 ﾠdeity	 ﾠof	 ﾠthe	 ﾠUpaniṣadic	 ﾠage;	 ﾠthis	 ﾠ
is	 ﾠanother	 ﾠindication	 ﾠof	 ﾠthe	 ﾠlate	 ﾠVedic	 ﾠage	 ﾠof	 ﾠthe	 ﾠcomposition	 ﾠof	 ﾠthe	 ﾠAnukramaṇī.	 ﾠthe	 ﾠgods	 ﾠgot	 ﾠback	 ﾠtheir	 ﾠspoon	 ﾠ(just	 ﾠas	 ﾠBṛhaspati	 ﾠhis	 ﾠwife).	 ﾠAt	 ﾠbest,	 ﾠthis	 ﾠdeals	 ﾠwith	 ﾠa	 ﾠ
"fictitious"	 ﾠwoman,	 ﾠderived	 ﾠfrom	 ﾠthe	 ﾠwording	 ﾠof	 ﾠthe	 ﾠstanza	 ﾠin	 ﾠquestion.	 ﾠIf	 ﾠmight	 ﾠ
have	 ﾠbeen	 ﾠbetter	 ﾠto	 ﾠhave	 ﾠmade	 ﾠthe	 ﾠwife	 ﾠof	 ﾠBṛhaspati	 ﾠthe	 ﾠauthor	 ﾠof	 ﾠthe	 ﾠhymn.	 ﾠShe	 ﾠ
can	 ﾠat	 ﾠleast	 ﾠspeak...	 ﾠ
	 ﾠ
	 ﾠ
$	 ﾠ3.	 ﾠREAL	 ﾠWOMEN?	 ﾠ
	 ﾠ
	 ﾠ 	 ﾠ
	 ﾠ That	 ﾠleaves	 ﾠa	 ﾠnumber	 ﾠpotential	 ﾠreal	 ﾠwomen	 ﾠauthors	 ﾠof	 ﾠthe	 ﾠṚgvedic	 ﾠperiod:	 ﾠ
Apāla	 ﾠĀtreyī	 ﾠ8.91,	 ﾠGodhā	 ﾠ10.134.6b,	 ﾠ7,	 ﾠGhoṣā	 ﾠKākṣīvatī	 ﾠ10.39.40,	 ﾠRomaśā	 ﾠ1.126.7,	 ﾠ
Lopāmudrā	 ﾠ1.179.1-ﾭ‐2,	 ﾠViśvavārā	 ﾠĀtreyī	 ﾠ5.28,	 ﾠŚacī	 ﾠPaulomī	 ﾠ10.159,	 ﾠŚaśvatī	 ﾠĀṅgirasī	 ﾠ
8.1.34.	 ﾠ
	 ﾠ However,	 ﾠquite	 ﾠa	 ﾠnumber	 ﾠof	 ﾠthese	 ﾠremaining	 ﾠwomen	 ﾠare	 ﾠmere	 ﾠinterlocutors	 ﾠ
in	 ﾠhymns	 ﾠthat	 ﾠare	 ﾠeither	 ﾠdialogues	 ﾠor	 ﾠdeal	 ﾠwith	 ﾠother	 ﾠsubjects.	 ﾠ
	 ﾠ
$	 ﾠ3.a.	 ﾠINTERLOCUTORS	 ﾠ
	 ﾠ
Romaśā	 ﾠ(1.126.7),	 ﾠthe	 ﾠ"hairy	 ﾠone",	 ﾠoccurs	 ﾠin	 ﾠa	 ﾠstandard	 ﾠdānastuti	 ﾠhymn,	 ﾠin	 ﾠwhich	 ﾠthe	 ﾠ
poet	 ﾠ Kakṣīvat	 ﾠ (mentioned	 ﾠ by	 ﾠ name	 ﾠ in	 ﾠ the	 ﾠ hymn,	 ﾠ verse	 ﾠ 3)	 ﾠ thanks	 ﾠ the	 ﾠ otherwise	 ﾠ
unknown13	 ﾠ"king"	 ﾠSvanaya	 ﾠBhāvya	 ﾠfor	 ﾠa	 ﾠgreat	 ﾠdakṣinā	 ﾠthat	 ﾠhe	 ﾠreceived	 ﾠat	 ﾠthe	 ﾠend	 ﾠ
of	 ﾠa	 ﾠSoma	 ﾠSattra	 ﾠritual.	 ﾠThis	 ﾠincluded	 ﾠa	 ﾠhundred	 ﾠpieces	 ﾠof	 ﾠgold,	 ﾠa	 ﾠhundred	 ﾠhorses,	 ﾠa	 ﾠ
hundred	 ﾠcows,	 ﾠand	 ﾠin	 ﾠaddition,	 ﾠall	 ﾠmeant	 ﾠfor	 ﾠhis	 ﾠrelatives,	 ﾠa	 ﾠherd	 ﾠof	 ﾠ1060	 ﾠheads	 ﾠof	 ﾠ
cattle,	 ﾠ 3	 ﾠ chariots	 ﾠ and	 ﾠ 8	 ﾠ cows	 ﾠ -ﾭ‐-ﾭ‐-ﾭ‐-ﾭ‐	 ﾠ but	 ﾠ also,	 ﾠ for	 ﾠ himself,	 ﾠ ten	 ﾠ chariots	 ﾠ "with	 ﾠ young	 ﾠ
women"	 ﾠ(verse	 ﾠ3b	 ﾠvadhūmanto	 ﾠdaśa	 ﾠrathāso	 ﾠasthuḥ	 ﾠ).	 ﾠ
	 ﾠ This	 ﾠis	 ﾠthe	 ﾠclue	 ﾠof	 ﾠthe	 ﾠhymn,	 ﾠfor	 ﾠin	 ﾠverses	 ﾠ6-ﾭ‐7	 ﾠwe	 ﾠfind	 ﾠa	 ﾠdialogue	 ﾠof	 ﾠsuch	 ﾠa	 ﾠ
female	 ﾠhouse	 ﾠslave	 ﾠand	 ﾠthe	 ﾠpoet;	 ﾠit	 ﾠis	 ﾠphrased	 ﾠin	 ﾠa	 ﾠrather	 ﾠerotic,	 ﾠlascivious	 ﾠtone:	 ﾠ
	 ﾠ
"She	 ﾠwho	 ﾠis	 ﾠheld	 ﾠfast,	 ﾠembraced	 ﾠfirmly,	 ﾠsquirts(?)	 ﾠlike	 ﾠa	 ﾠfemale	 ﾠmongoose;	 ﾠ
she	 ﾠwho	 ﾠclings	 ﾠon,	 ﾠthe	 ﾠone	 ﾠto	 ﾠbe	 ﾠenjoyed,	 ﾠgives	 ﾠme	 ﾠa	 ﾠhundred	 ﾠejaculations."14	 ﾠ
	 ﾠ
and	 ﾠthe	 ﾠwomen	 ﾠanswers:	 ﾠ
	 ﾠ
"Grab	 ﾠme	 ﾠhere	 ﾠand	 ﾠthere,	 ﾠdon't	 ﾠthink	 ﾠof	 ﾠme	 ﾠas	 ﾠone	 ﾠof	 ﾠ(only)	 ﾠlittle	 ﾠ(pubic	 ﾠhair).	 ﾠ
I	 ﾠam	 ﾠcompletely	 ﾠhairy	 ﾠlike	 ﾠa	 ﾠlittle	 ﾠsheep	 ﾠof	 ﾠthe	 ﾠGandhāri	 ﾠ(tribe)."15	 ﾠ
	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
13	 ﾠExcept	 ﾠfor	 ﾠSvanaya	 ﾠBhāvayavya,	 ﾠin	 ﾠŚSS	 ﾠ16.1.5	 ﾠ	 ﾠ
14	 ﾠ1.126.6	 ﾠāgadhitā	 ﾠparigadhitā	 ﾠyā	 ﾠkaśīkeva	 ﾠjaṅgahe	 ﾠ/	 ﾠ
	 ﾠdadāti	 ﾠmahyaṃ	 ﾠyādurī	 ﾠyāśūnām	 ﾠbhojyā	 ﾠśatā	 ﾠ//	 ﾠ
15	 ﾠ1.126.7	 ﾠupopa	 ﾠme	 ﾠparā	 ﾠmṛśa	 ﾠmā	 ﾠme	 ﾠdabhrāṇi	 ﾠmanyathāḥ	 ﾠ/	 ﾠ
	 ﾠsarvāham	 ﾠasmi	 ﾠromaśā	 ﾠgandhārīṇām	 ﾠivāvikā	 ﾠ//	 ﾠ-ﾭ-ﾭ	 ﾠOn	 ﾠthe	 ﾠquestion	 ﾠof	 ﾠhair,	 ﾠsee	 ﾠP.	 ﾠ
Olivelle	 ﾠ@@	 ﾠIn	 ﾠsum,	 ﾠit	 ﾠis	 ﾠagain	 ﾠthe	 ﾠvoice	 ﾠof	 ﾠthe	 ﾠpoet	 ﾠwho	 ﾠputs	 ﾠverse	 ﾠ7	 ﾠinto	 ﾠthe	 ﾠmouth	 ﾠof	 ﾠa	 ﾠwomen,	 ﾠ
-ﾭ‐-ﾭ‐	 ﾠremarkably	 ﾠwell	 ﾠfit	 ﾠto	 ﾠhis	 ﾠthinly	 ﾠveiled	 ﾠdesires.	 ﾠFor	 ﾠdānastutis	 ﾠoften	 ﾠare	 ﾠmore	 ﾠof	 ﾠ
wishful	 ﾠthinking	 ﾠ("100	 ﾠhorses"!)	 ﾠthan	 ﾠthe	 ﾠactual	 ﾠthanking	 ﾠa	 ﾠdonor.	 ﾠThe	 ﾠwords	 ﾠin	 ﾠ
verse	 ﾠ7	 ﾠmay	 ﾠrepresent	 ﾠor	 ﾠresemble	 ﾠthe	 ﾠwords	 ﾠspoken	 ﾠby	 ﾠwomen	 ﾠof	 ﾠthe	 ﾠperiod,	 ﾠbut	 ﾠ
this	 ﾠ is	 ﾠ difficult	 ﾠ to	 ﾠ judge	 ﾠ as	 ﾠ we	 ﾠ know	 ﾠ little	 ﾠ about	 ﾠ sexual	 ﾠ slang	 ﾠ of	 ﾠ the	 ﾠ period.16	 ﾠ
Nevertheless	 ﾠ it	 ﾠ clearly	 ﾠ is	 ﾠ the	 ﾠ poet	 ﾠ who	 ﾠ speaks	 ﾠ throughout	 ﾠ the	 ﾠ whole	 ﾠ hymn,	 ﾠ
assuming	 ﾠ a	 ﾠ female	 ﾠ voice	 ﾠ in	 ﾠ verse	 ﾠ 7	 ﾠ and	 ﾠ the	 ﾠ Anukramaṇī	 ﾠ has	 ﾠ reified	 ﾠ her	 ﾠ as	 ﾠ an	 ﾠ
authoress,	 ﾠ"the	 ﾠhairy	 ﾠone".	 ﾠ
	 ﾠ
	 ﾠ Lopāmudrā	 ﾠ( 1 . 1 7 9 . 1 -ﾭ‐2)	 ﾠ appears	 ﾠ in	 ﾠ the	 ﾠ famous	 ﾠ dialogue	 ﾠ of	 ﾠ Agastya	 ﾠ and	 ﾠ
Lopāmudrā	 ﾠ -ﾭ‐-ﾭ‐	 ﾠ and	 ﾠ as	 ﾠ a	 ﾠ dialogue	 ﾠ hymn	 ﾠ it	 ﾠ hardly	 ﾠ fits	 ﾠ the	 ﾠ requirement	 ﾠ of	 ﾠ original	 ﾠ
women	 ﾠpoetry.	 ﾠIf	 ﾠso,	 ﾠone	 ﾠcould	 ﾠalso	 ﾠhave	 ﾠadded	 ﾠthe	 ﾠeven	 ﾠmore	 ﾠfamous	 ﾠdialogue	 ﾠof	 ﾠ
Purūravas	 ﾠand	 ﾠUrvaśī	 ﾠ(10.95),	 ﾠwhich	 ﾠsuffers	 ﾠfrom	 ﾠthe	 ﾠsame	 ﾠdeficiencies.	 ﾠHere,	 ﾠit	 ﾠis	 ﾠ
even	 ﾠmore	 ﾠclearly	 ﾠvisible	 ﾠthat	 ﾠUrvaśī	 ﾠspeaks	 ﾠ-ﾭ‐-ﾭ‐	 ﾠas	 ﾠa	 ﾠwoman-ﾭ‐-ﾭ‐	 ﾠbut	 ﾠthat	 ﾠher	 ﾠspeech	 ﾠis	 ﾠ
seen	 ﾠthrough	 ﾠthe	 ﾠeyes	 ﾠof	 ﾠa	 ﾠman.	 ﾠThis	 ﾠis	 ﾠthe	 ﾠfirst	 ﾠdivorce	 ﾠcase	 ﾠin	 ﾠIndia.	 ﾠUrvaśī	 ﾠis	 ﾠgood	 ﾠ
at	 ﾠretorting	 ﾠto	 ﾠPurūravas'	 ﾠcomplaints,	 ﾠclaims	 ﾠand	 ﾠdesires.	 ﾠIn	 ﾠshort,	 ﾠthis	 ﾠis	 ﾠa	 ﾠreal	 ﾠ"he	 ﾠ
said	 ﾠ-ﾭ	 ﾠshe	 ﾠsaid"	 ﾠstory,	 ﾠwhere	 ﾠUrvaśī	 ﾠoften	 ﾠtwists	 ﾠthe	 ﾠwords	 ﾠof	 ﾠPurūravas	 ﾠin	 ﾠher	 ﾠfavor.	 ﾠ	 ﾠ
	 ﾠ The	 ﾠpresent	 ﾠhymn	 ﾠsimilarly	 ﾠpurports	 ﾠto	 ﾠbe	 ﾠthe	 ﾠdialogue	 ﾠof	 ﾠhusband	 ﾠand	 ﾠwife,	 ﾠ
apparently	 ﾠthat	 ﾠof	 ﾠa	 ﾠdistant,	 ﾠor	 ﾠrather	 ﾠan	 ﾠascetic	 ﾠhusband	 ﾠand	 ﾠhis	 ﾠaging,	 ﾠeager	 ﾠwife	 ﾠ
who	 ﾠ finally	 ﾠ manages	 ﾠ to	 ﾠ seduce	 ﾠ him.	 ﾠ It	 ﾠ is	 ﾠ of	 ﾠ course	 ﾠ ridiculous	 ﾠ to	 ﾠ suppose	 ﾠ that	 ﾠ a	 ﾠ
Ṛgvedic	 ﾠ poet/brahmin	 ﾠ and	 ﾠ his	 ﾠ wife	 ﾠ addressed	 ﾠ each	 ﾠ other	 ﾠ with	 ﾠ well	 ﾠ formulated	 ﾠ
verses	 ﾠbefore,	 ﾠor	 ﾠduring	 ﾠintercourse	 ﾠ(vs.	 ﾠ4).	 ﾠIn	 ﾠsum,	 ﾠthe	 ﾠwhole	 ﾠhymn	 ﾠagain	 ﾠis	 ﾠone	 ﾠof	 ﾠ
an	 ﾠ (unknown,	 ﾠ very	 ﾠ artful)	 ﾠ male	 ﾠ poet,	 ﾠ who	 ﾠ lets	 ﾠ a	 ﾠ woman	 ﾠ speak	 ﾠ in	 ﾠ some	 ﾠ of	 ﾠ the	 ﾠ
stanzas.	 ﾠ
	 ﾠ	 ﾠ The	 ﾠ tone	 ﾠ is	 ﾠ sexual	 ﾠ throughout,	 ﾠ and	 ﾠ offers	 ﾠ several	 ﾠ interesting	 ﾠ similes	 ﾠ and	 ﾠ
slang	 ﾠexpressions.17	 ﾠ
	 ﾠ
	 ﾠ Śaśvatī	 ﾠĀṅgirasī	 ﾠ(8.1.34)	 ﾠis	 ﾠthe	 ﾠsupposed	 ﾠauthor	 ﾠof	 ﾠone	 ﾠof	 ﾠthe	 ﾠlonger	 ﾠIndra	 ﾠ
hymns	 ﾠ of	 ﾠ the	 ﾠ RV,	 ﾠ a	 ﾠ hymn	 ﾠ actually	 ﾠ attributed	 ﾠ to	 ﾠ the	 ﾠ several	 ﾠ Kaṇva	 ﾠ poets	 ﾠ
(Medhyātithi,	 ﾠetc.).	 ﾠThere	 ﾠis	 ﾠnothing	 ﾠunusual	 ﾠin	 ﾠthis	 ﾠhymn;	 ﾠit	 ﾠhas	 ﾠthe	 ﾠregular	 ﾠpraise	 ﾠ
of	 ﾠIndra.	 ﾠHowever,	 ﾠthe	 ﾠlast	 ﾠPāda	 ﾠof	 ﾠthe	 ﾠlast	 ﾠstanza,	 ﾠvs.	 ﾠ34	 ﾠ,	 ﾠ-ﾭ‐-ﾭ‐	 ﾠin	 ﾠa	 ﾠmeter	 ﾠdifferent	 ﾠfrom	 ﾠ
the	 ﾠrest	 ﾠof	 ﾠthe	 ﾠlong	 ﾠhymn-ﾭ‐-ﾭ‐	 ﾠis	 ﾠspoken	 ﾠby	 ﾠa	 ﾠwomen,	 ﾠintroduced	 ﾠin	 ﾠthe	 ﾠverse	 ﾠas	 ﾠthe	 ﾠ
"woman	 ﾠŚaśvatī"	 ﾠ(nārī	 ﾠśāśvatī).18	 ﾠ	 ﾠ
	 ﾠ The	 ﾠcontext	 ﾠis	 ﾠrather	 ﾠunclear.	 ﾠVerse	 ﾠ33	 ﾠspeaks	 ﾠof	 ﾠthe	 ﾠchieftain	 ﾠĀsaṅga,	 ﾠson	 ﾠof	 ﾠ
Playoga.	 ﾠ Much	 ﾠ later	 ﾠ texts	 ﾠ (śSS	 ﾠ 16.11.17	 ﾠ and	 ﾠ Bṛhaddevatā	 ﾠ 6.41)	 ﾠ connect	 ﾠ this	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
16	 ﾠSee	 ﾠhowever,	 ﾠIvo	 ﾠFišer,	 ﾠIndian	 ﾠErotics	 ﾠof	 ﾠthe	 ﾠoldest	 ﾠperiod,	 ﾠPraha	 ﾠ1966;	 ﾠWitzel,	 ﾠ
Saramā	 ﾠ and	 ﾠ the	 ﾠ Paṇis.	 ﾠ Origins	 ﾠ of	 ﾠ Prosimetric	 ﾠ Exchange	 ﾠ in	 ﾠ Archaic	 ﾠ India.	 ﾠ Joseph	 ﾠ
Harris	 ﾠand	 ﾠKarl	 ﾠReichl	 ﾠ(eds.),	 ﾠProsimetrum:	 ﾠCrosscultural	 ﾠPerspectives	 ﾠon	 ﾠNarrative	 ﾠin	 ﾠ
Prose	 ﾠand	 ﾠVerse,	 ﾠCambridge:	 ﾠD.	 ﾠS.	 ﾠBrewer	 ﾠ1997,	 ﾠ397-ﾭ‐409.	 ﾠ	 ﾠ
17	 ﾠSuch	 ﾠas	 ﾠ"digging	 ﾠwith	 ﾠspades"	 ﾠ(vs.	 ﾠ6),	 ﾠetc.	 ﾠ	 ﾠ
18	 ﾠ8 . 0 0 1 . 3 4 	 ﾠanv	 ﾠ asya	 ﾠ sthūraṃ	 ﾠd a d ṛśe	 ﾠ purastād	 ﾠ anastha	 ﾠ ūrur	 ﾠ avarambamāṇaḥ	 ﾠ/ 	 ﾠ
śaśvatī	 ﾠnāry	 ﾠabhicakṣyāha	 ﾠsubhadram	 ﾠarya	 ﾠbhojanam	 ﾠbibharṣi	 ﾠ/	 ﾠ-ﾭ‐-ﾭ‐	 ﾠOf	 ﾠcourse	 ﾠśaśvatī	 ﾠ
can	 ﾠalso	 ﾠbe	 ﾠan	 ﾠadjective	 ﾠ"the	 ﾠfrequent,	 ﾠuninterrupted	 ﾠone".	 ﾠchieftain	 ﾠwith	 ﾠverse	 ﾠ34	 ﾠand	 ﾠsuggest	 ﾠthat	 ﾠhe	 ﾠregained	 ﾠhis	 ﾠsexual	 ﾠfunctionality,	 ﾠthanks	 ﾠ
to	 ﾠthe	 ﾠṚṣi	 ﾠMedhyātithi,	 ﾠthe	 ﾠauthor	 ﾠof	 ﾠthis	 ﾠhymn.	 ﾠNothing	 ﾠof	 ﾠthis	 ﾠtale	 ﾠis	 ﾠvisible	 ﾠin	 ﾠthe	 ﾠ
hymn.	 ﾠHowever,	 ﾠthe	 ﾠintent	 ﾠof	 ﾠthe	 ﾠappended	 ﾠstanza	 ﾠ34	 ﾠis	 ﾠclear:	 ﾠ	 ﾠ
	 ﾠ
"His	 ﾠstiff	 ﾠ(member)	 ﾠhas	 ﾠbecome	 ﾠvisible	 ﾠagain	 ﾠin	 ﾠfront,	 ﾠthat	 ﾠhad	 ﾠhung	 ﾠdown	 ﾠas	 ﾠ
a	 ﾠbone-ﾭ‐less	 ﾠthigh.	 ﾠWhen	 ﾠthe	 ﾠwoman	 ﾠŚaśvatī	 ﾠsaw	 ﾠthis,	 ﾠshe	 ﾠsaid:	 ﾠ"O	 ﾠnoble	 ﾠone	 ﾠ
(arya),	 ﾠyou	 ﾠare	 ﾠcarrying	 ﾠa	 ﾠjoy-ﾭ‐bringing	 ﾠenjoyer"	 ﾠ
	 ﾠ	 ﾠ
As	 ﾠin	 ﾠthe	 ﾠother	 ﾠcases,	 ﾠa	 ﾠfew	 ﾠwords	 ﾠof	 ﾠsexual	 ﾠbanter	 ﾠhave	 ﾠbeen	 ﾠput	 ﾠinto	 ﾠthe	 ﾠmouth	 ﾠof	 ﾠa	 ﾠ
women,	 ﾠbut	 ﾠshe	 ﾠis	 ﾠnot	 ﾠthe	 ﾠcomposer	 ﾠof	 ﾠthis	 ﾠstanza	 ﾠnor	 ﾠof	 ﾠthe	 ﾠhymn	 ﾠquestion.	 ﾠ
	 ﾠ
	 ﾠ Godhā	 ﾠ(10.134.6b,	 ﾠ7),	 ﾠliterally	 ﾠ'cow	 ﾠsucker',	 ﾠ"a	 ﾠfemale	 ﾠwaran	 ﾠreptile	 ﾠ"	 ﾠis	 ﾠthe	 ﾠ
supposed	 ﾠauthor	 ﾠof	 ﾠtwo	 ﾠverses	 ﾠfound	 ﾠin	 ﾠa	 ﾠregular	 ﾠhymn	 ﾠto	 ﾠIndra,	 ﾠascribed	 ﾠby	 ﾠthe	 ﾠ
Anukramaṇī	 ﾠto	 ﾠMāndhātṛ,	 ﾠthe	 ﾠson	 ﾠof	 ﾠYuvanāśva.	 ﾠWhy	 ﾠstanzas	 ﾠ6b	 ﾠand	 ﾠ7	 ﾠshould	 ﾠbe	 ﾠ
composed	 ﾠby	 ﾠa	 ﾠwomen	 ﾠis	 ﾠunclear.	 ﾠHowever	 ﾠ6b	 ﾠ(śaktim	 ﾠbibharṣi	 ﾠmantumaḥ)	 ﾠhas	 ﾠ
some	 ﾠassonance	 ﾠwith	 ﾠ8.1.34d	 ﾠ(subharam	 ﾠarya	 ﾠbhojanam	 ﾠbibharṣi)	 ﾠand	 ﾠvayā	 ﾠ'twig,	 ﾠ
branch	 ﾠof	 ﾠa	 ﾠlineage'	 ﾠin	 ﾠvs	 ﾠ6	 ﾠas	 ﾠwell	 ﾠas	 ﾠthe	 ﾠrefrain	 ﾠaddressing	 ﾠa	 ﾠjanitrī	 ﾠ'genetrix'	 ﾠmay	 ﾠ
have	 ﾠbeen	 ﾠthe	 ﾠreason	 ﾠthat	 ﾠthe	 ﾠAnukramaṇī,	 ﾠdisregarding	 ﾠthe	 ﾠcontext,	 ﾠsaw	 ﾠa	 ﾠfemale	 ﾠ
speaker/author	 ﾠhere.19	 ﾠ
	 ﾠ Note	 ﾠ also	 ﾠ that	 ﾠ verse	 ﾠ 6c	 ﾠ is	 ﾠ a	 ﾠ refrain,20	 ﾠf i r s t 	 ﾠf o u n d 	 ﾠi n 	 ﾠs t a n z a 	 ﾠ1 , 	 ﾠw h i c h 	 ﾠi s 	 ﾠa 	 ﾠ
typical	 ﾠ"copyright	 ﾠstamp"	 ﾠof	 ﾠṚgvedic	 ﾠauthors.	 ﾠThis	 ﾠwell	 ﾠcomposed	 ﾠhymn	 ﾠby	 ﾠone	 ﾠpoet	 ﾠ
would	 ﾠthus	 ﾠsuddenly	 ﾠbe	 ﾠinterspersed	 ﾠby	 ﾠ6b	 ﾠ:	 ﾠ"Hold	 ﾠon	 ﾠto	 ﾠthe	 ﾠtwig/branch,	 ﾠlike	 ﾠa	 ﾠram	 ﾠ
with	 ﾠits	 ﾠforefoot,	 ﾠo	 ﾠbounteous	 ﾠone!"	 ﾠ21	 ﾠ	 ﾠ
	 ﾠ The	 ﾠfollowing	 ﾠverse	 ﾠ7	 ﾠdoes	 ﾠnot	 ﾠhelp	 ﾠeither,	 ﾠas	 ﾠno	 ﾠfemale	 ﾠvoice	 ﾠis	 ﾠaudible:	 ﾠ	 ﾠ
	 ﾠ
"We	 ﾠdo	 ﾠnot	 ﾠfail	 ﾠin	 ﾠanything,	 ﾠo	 ﾠGods,	 ﾠwe	 ﾠdo	 ﾠnot	 ﾠtry	 ﾠto	 ﾠhide	 ﾠanything,	 ﾠwe	 ﾠwant	 ﾠ
to	 ﾠfollow	 ﾠyour	 ﾠcouncil.	 ﾠHere,	 ﾠwe	 ﾠhold	 ﾠon	 ﾠto	 ﾠthe	 ﾠsides,	 ﾠto	 ﾠthe	 ﾠshoulders"22	 ﾠ
	 ﾠ
At	 ﾠbest,	 ﾠbut	 ﾠquite	 ﾠunlikely	 ﾠso,	 ﾠverse	 ﾠ7	 ﾠcould	 ﾠbe	 ﾠseen	 ﾠas	 ﾠsexual	 ﾠinnuendo,	 ﾠpronounced	 ﾠ
in	 ﾠthe	 ﾠplural,	 ﾠ-ﾭ‐-ﾭ‐	 ﾠas	 ﾠwomen	 ﾠare	 ﾠsometimes	 ﾠapt	 ﾠto	 ﾠdo	 ﾠin	 ﾠthe	 ﾠVeda,	 ﾠwhen	 ﾠthey	 ﾠwant	 ﾠto	 ﾠ
hide	 ﾠbehind	 ﾠthe	 ﾠgroup	 ﾠof	 ﾠwomen	 ﾠbelonging	 ﾠto	 ﾠa	 ﾠjoint	 ﾠfamily.	 ﾠ	 ﾠ
	 ﾠ
	 ﾠ
$	 ﾠ3.b	 ﾠOTHER	 ﾠWOMEN?	 ﾠ
	 ﾠ
	 ﾠ This	 ﾠleaves,	 ﾠfinally,	 ﾠa	 ﾠfew	 ﾠwomen	 ﾠthat	 ﾠmight	 ﾠstand	 ﾠthe	 ﾠgreatest	 ﾠchance	 ﾠof	 ﾠ
having	 ﾠbeen	 ﾠṚgvedic	 ﾠauthors.	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
19	 ﾠAnother	 ﾠindication	 ﾠof	 ﾠthe	 ﾠslipshod	 ﾠway	 ﾠthe	 ﾠAnukramaṇī	 ﾠwas	 ﾠcomposed.	 ﾠ
20	 ﾠdevī	 ﾠjanitry	 ﾠajījanad	 ﾠbhadrā	 ﾠjanitry	 ﾠajījanat	 ﾠ/	 ﾠ
21	 ﾠ10.134.06	 ﾠpūrveṇa	 ﾠmaghavan	 ﾠpadājo	 ﾠvayāṃ	 ﾠyathā	 ﾠyamaḥ	 ﾠ
22	 ﾠ 10.134.07	 ﾠ nakir	 ﾠ devā	 ﾠ minīmasi	 ﾠ nakir	 ﾠ ā	 ﾠ yopayāmasi	 ﾠ mantraśrutyaṃ	 ﾠ carāmasi	 ﾠ /	 ﾠ
pakṣebhir	 ﾠapikakṣebhir	 ﾠatrābhi	 ﾠsaṃ	 ﾠrabhāmahe	 ﾠ//	 ﾠ	 ﾠ First,	 ﾠViśvavārā	 ﾠĀtreyī	 ﾠ(5.28),	 ﾠis	 ﾠthe	 ﾠsupposed	 ﾠauthor	 ﾠof	 ﾠa	 ﾠregular	 ﾠAgni	 ﾠhymn	 ﾠ
that	 ﾠinvites	 ﾠall	 ﾠgods	 ﾠto	 ﾠthe	 ﾠsacrifice.	 ﾠHowever,	 ﾠat	 ﾠbest,	 ﾠstanza	 ﾠ1	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠto	 ﾠhave	 ﾠa	 ﾠ
vague	 ﾠallusion	 ﾠto	 ﾠa	 ﾠfemale	 ﾠentity:	 ﾠa	 ﾠfeminine	 ﾠviśvāvārā	 ﾠ"she	 ﾠwho	 ﾠis	 ﾠdesired	 ﾠby	 ﾠall"	 ﾠis	 ﾠ
mentioned.	 ﾠHowever,	 ﾠthis	 ﾠrefers	 ﾠto	 ﾠthe	 ﾠritual	 ﾠspoon23	 ﾠ(juhū,	 ﾠor	 ﾠa	 ﾠsimilar	 ﾠword),	 ﾠa	 ﾠ
grammatical	 ﾠfeminine,	 ﾠand	 ﾠnot	 ﾠto	 ﾠany	 ﾠreal	 ﾠwoman.	 ﾠThis	 ﾠthen	 ﾠis,	 ﾠagain,	 ﾠa	 ﾠtypical	 ﾠcase	 ﾠ
of	 ﾠspinning	 ﾠoff	 ﾠa	 ﾠname	 ﾠfrom	 ﾠthe	 ﾠwording	 ﾠof	 ﾠa	 ﾠhymn.	 ﾠWe	 ﾠhave	 ﾠseen	 ﾠthe	 ﾠdivine	 ﾠjuhū	 ﾠ
spoon,	 ﾠ(see	 ﾠabove	 ﾠad	 ﾠ10.109).	 ﾠ	 ﾠ
	 ﾠ Otherwise	 ﾠthe	 ﾠhymn	 ﾠwould	 ﾠjust	 ﾠhave	 ﾠbeen	 ﾠa	 ﾠregular	 ﾠAtri	 ﾠhymn	 ﾠ(typical	 ﾠfor	 ﾠ
the	 ﾠAtri	 ﾠauthors	 ﾠof	 ﾠbook	 ﾠ5).	 ﾠHowever,	 ﾠthe	 ﾠidea	 ﾠof	 ﾠa	 ﾠfemale	 ﾠauthor	 ﾠmay	 ﾠbe	 ﾠrelatively	 ﾠ
old,	 ﾠ as	 ﾠ JB	 ﾠ 2.219	 ﾠ once	 ﾠ mentions	 ﾠ in	 ﾠ passing	 ﾠ that	 ﾠ among	 ﾠ the	 ﾠ Atris	 ﾠ "there	 ﾠ are	 ﾠ even	 ﾠ
female	 ﾠ mantra	 ﾠa u t h o r s " 	 ﾠ( mantrakṛṭ),	 ﾠ unfortunately	 ﾠ without	 ﾠ specifying	 ﾠ the	 ﾠ
stanza(s)	 ﾠintended.24	 ﾠ
	 ﾠ
	 ﾠ Then,	 ﾠ we	 ﾠ have	 ﾠ a	 ﾠ number	 ﾠ of	 ﾠ women	 ﾠ looking	 ﾠ for	 ﾠ husbands,25	 ﾠa s 	 ﾠa 	 ﾠy o u n g 	 ﾠ
woman	 ﾠindeed	 ﾠshould	 ﾠnot	 ﾠremain	 ﾠunmarried.	 ﾠ
	 ﾠ A	 ﾠfamous	 ﾠcase	 ﾠis	 ﾠApālā	 ﾠĀtreyī	 ﾠ(8.91).	 ﾠThis	 ﾠhymn	 ﾠis	 ﾠsupposed	 ﾠto	 ﾠhave	 ﾠbeen	 ﾠ
composed	 ﾠby	 ﾠa	 ﾠyoung	 ﾠwomen	 ﾠlooking	 ﾠfor	 ﾠa	 ﾠhusband.	 ﾠHowever,	 ﾠthe	 ﾠintroductory	 ﾠ
verse	 ﾠclearly	 ﾠstates	 ﾠthat	 ﾠthe	 ﾠrest	 ﾠof	 ﾠthe	 ﾠhymn	 ﾠis	 ﾠa	 ﾠquotation	 ﾠintroduced	 ﾠby	 ﾠthe	 ﾠpoet.	 ﾠIt	 ﾠ
is	 ﾠthus	 ﾠunclear	 ﾠwhether	 ﾠwe	 ﾠhave	 ﾠan	 ﾠoriginal	 ﾠpoem	 ﾠby	 ﾠa	 ﾠwoman	 ﾠor,	 ﾠrather	 ﾠmore	 ﾠ
likely,	 ﾠthe	 ﾠwords	 ﾠof	 ﾠa	 ﾠmale	 ﾠpoet	 ﾠput	 ﾠinto	 ﾠthe	 ﾠmouth	 ﾠof	 ﾠa	 ﾠyoung	 ﾠwomen.	 ﾠThe	 ﾠhymn	 ﾠhas	 ﾠ
been	 ﾠtreated	 ﾠat	 ﾠlength	 ﾠby	 ﾠH.-ﾭ‐P.	 ﾠSchmidt	 ﾠ(1987).	 ﾠ
	 ﾠ
	 ﾠ Another	 ﾠ good	 ﾠ candidate	 ﾠ is	 ﾠ Ghoṣā	 ﾠK ā k ṣīvatī	 ﾠ (10.39.40).	 ﾠ According	 ﾠ to	 ﾠ the	 ﾠ
Anukramaṇī,	 ﾠGhoṣā	 ﾠwas	 ﾠthe	 ﾠdaughter	 ﾠof	 ﾠthe	 ﾠfamous	 ﾠpoet	 ﾠKakṣīvant	 ﾠof	 ﾠRV	 ﾠbook	 ﾠ1;	 ﾠ
she	 ﾠis	 ﾠsupposed	 ﾠto	 ﾠhave	 ﾠcomposed	 ﾠthe	 ﾠthree	 ﾠhymns	 ﾠ10.39-ﾭ‐41.	 ﾠHowever,	 ﾠthe	 ﾠhymn	 ﾠ
itself	 ﾠ(RV	 ﾠ10.40.5)	 ﾠcalls	 ﾠher	 ﾠrājña	 ﾠ{ūce}	 ﾠduhitā,	 ﾠ"the	 ﾠdaughter	 ﾠof	 ﾠa	 ﾠchieftain"	 ﾠ("king").	 ﾠ
She	 ﾠis	 ﾠmentioned	 ﾠtwice	 ﾠas	 ﾠspeaking	 ﾠin	 ﾠthese	 ﾠhymns,	 ﾠand	 ﾠtherefore	 ﾠthe	 ﾠAnukramaṇī	 ﾠ
has	 ﾠmade	 ﾠher	 ﾠthe	 ﾠauthor,	 ﾠas	 ﾠit	 ﾠso	 ﾠoften	 ﾠhappened	 ﾠin	 ﾠthis	 ﾠlate	 ﾠVedic	 ﾠtext.	 ﾠ
	 ﾠ In	 ﾠ10.40.	 ﾠ5-ﾭ‐12,	 ﾠthe	 ﾠunmarried	 ﾠyoung	 ﾠwoman	 ﾠGhoṣā	 ﾠasks	 ﾠthe	 ﾠAśvins	 ﾠ(who	 ﾠ
help	 ﾠin	 ﾠall	 ﾠsorts	 ﾠof	 ﾠcalamities)	 ﾠfor	 ﾠa	 ﾠhusband.	 ﾠAgain,	 ﾠthe	 ﾠwords	 ﾠof	 ﾠGhoṣā	 ﾠare	 ﾠquoted,	 ﾠ
after	 ﾠa	 ﾠlonger	 ﾠintroduction,	 ﾠfound	 ﾠin	 ﾠverses	 ﾠ1-ﾭ‐5.	 ﾠIn	 ﾠverse	 ﾠ5a	 ﾠwe	 ﾠhave	 ﾠ:	 ﾠ"Ghoṣā,	 ﾠthe	 ﾠ
daughter	 ﾠof	 ﾠa	 ﾠchief	 ﾠcircumabulating	 ﾠthe	 ﾠAśvin,	 ﾠand	 ﾠsaid:	 ﾠ"	 ﾠI	 ﾠask	 ﾠfor	 ﾠyou,	 ﾠo	 ﾠ(two)	 ﾠ
men..."	 ﾠ(yuvāṃ	 ﾠha	 ﾠghoṣā	 ﾠpary	 ﾠaśvinā	 ﾠyatī	 ﾠrājña	 ﾠūce	 ﾠduhitā	 ﾠpṛche	 ﾠvāṃ	 ﾠnarā	 ﾠ/).	 ﾠThe	 ﾠ
long	 ﾠspeech	 ﾠ(verses	 ﾠ5b-ﾭ‐12)	 ﾠof	 ﾠGhoṣā	 ﾠis	 ﾠof	 ﾠa	 ﾠrather	 ﾠerotic	 ﾠnature.26	 ﾠ	 ﾠ 	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
23	 ﾠ samiddho	 ﾠ agnir	 ﾠ divi	 ﾠ śocir	 ﾠ aśret	 ﾠ pratyaṅṅ	 ﾠu ṣasam	 ﾠ urviyā	 ﾠ vi	 ﾠ bhāti	 ﾠ /	 ﾠ eti	 ﾠ prācī	 ﾠ
viśvavārā	 ﾠnamobhir	 ﾠdevā…	 ﾠīḷānā	 ﾠhaviṣā	 ﾠghṛtācī	 ﾠ//	 ﾠ
24	 ﾠAnother	 ﾠcase	 ﾠis	 ﾠmentioned	 ﾠin	 ﾠthe	 ﾠlate	 ﾠVedic	 ﾠBĀU	 ﾠ6.4.17,	 ﾠwith	 ﾠa	 ﾠprescription	 ﾠof	 ﾠ
how	 ﾠto	 ﾠobtain	 ﾠa	 ﾠfemale	 ﾠṚṣi	 ﾠin	 ﾠone's	 ﾠfamily.	 ﾠ	 ﾠ
25	 ﾠSee	 ﾠH.-ﾭ‐P.	 ﾠSchmidt,	 ﾠSome	 ﾠwomen's	 ﾠrites	 ﾠand	 ﾠrights	 ﾠin	 ﾠthe	 ﾠVeda.	 ﾠPoona	 ﾠ1987.	 ﾠ
26	 ﾠIt	 ﾠis	 ﾠremarkable	 ﾠ-ﾭ‐	 ﾠand	 ﾠindicative	 ﾠof	 ﾠthe	 ﾠmindset	 ﾠof	 ﾠthe	 ﾠmale	 ﾠRV	 ﾠauthors	 ﾠthat	 ﾠin	 ﾠ
their	 ﾠhymns	 ﾠwomen	 ﾠusually	 ﾠspeak	 ﾠabout	 ﾠsex,	 ﾠnote	 ﾠthe	 ﾠhymns	 ﾠinvolving	 ﾠ	 ﾠIndrāṇī,	 ﾠ
Vṛṣākapāyī,	 ﾠ Urvaśī	 ﾠ and	 ﾠ cf.	 ﾠ detailed	 ﾠ discussion	 ﾠ in	 ﾠ Witzel,	 ﾠ Saramā	 ﾠ and	 ﾠ the	 ﾠ Paṇis.	 ﾠ	 ﾠ However,	 ﾠthe	 ﾠreal	 ﾠpoet	 ﾠof	 ﾠthis	 ﾠhymn	 ﾠreappear	 ﾠat	 ﾠthe	 ﾠend,	 ﾠin	 ﾠverses	 ﾠ13-ﾭ‐14,	 ﾠ
with	 ﾠa	 ﾠpraise	 ﾠto	 ﾠthe	 ﾠAśvin.27	 ﾠIt	 ﾠis	 ﾠclear	 ﾠhat	 ﾠthe	 ﾠspeech	 ﾠof	 ﾠGhoṣā	 ﾠhas	 ﾠbeen	 ﾠinserted	 ﾠ
into	 ﾠthis	 ﾠhymn	 ﾠby	 ﾠanother	 ﾠ(male)	 ﾠauthor.)	 ﾠ
	 ﾠ 	 ﾠ
$	 ﾠ3c.	 ﾠAN	 ﾠEXCEPTIONAL	 ﾠWOMAN	 ﾠ
	 ﾠ
	 ﾠ Finally,	 ﾠ we	 ﾠ find	 ﾠ an	 ﾠ exceptional	 ﾠ woman,	 ﾠ Śacī	 ﾠ Paulomī	 ﾠ (10.159).	 ﾠ The	 ﾠ
Anukramaṇī	 ﾠidentifies	 ﾠŚacī	 ﾠas	 ﾠIndra's	 ﾠwife.	 ﾠHowever	 ﾠthis	 ﾠis	 ﾠpost-ﾭ‐Ṛgvedic	 ﾠconceit,	 ﾠa	 ﾠ
"Homeric	 ﾠword,"	 ﾠderived	 ﾠfrom	 ﾠIndra's	 ﾠfequent	 ﾠepithet	 ﾠśacīpati	 ﾠ"lord	 ﾠof	 ﾠstrength',	 ﾠ
and,	 ﾠŚacī	 ﾠis	 ﾠnot	 ﾠmentioned	 ﾠat	 ﾠall	 ﾠin	 ﾠthis	 ﾠhymn.28	 ﾠ	 ﾠ
	 ﾠ This	 ﾠhymn	 ﾠcomes	 ﾠmuch	 ﾠclose	 ﾠto	 ﾠwhat	 ﾠwe	 ﾠwould	 ﾠlike	 ﾠto	 ﾠsee	 ﾠof	 ﾠa	 ﾠfemale	 ﾠauthor.	 ﾠ
However,	 ﾠit	 ﾠis	 ﾠfound	 ﾠonly	 ﾠin	 ﾠthe	 ﾠappendix	 ﾠto	 ﾠthe	 ﾠRV,	 ﾠin	 ﾠbook	 ﾠ10.	 ﾠIndeed	 ﾠit	 ﾠis	 ﾠof	 ﾠ
Atharvan	 ﾠcharacter	 ﾠand	 ﾠit	 ﾠcomposed	 ﾠin	 ﾠthe	 ﾠmuch	 ﾠmore	 ﾠpopular	 ﾠAnuṣṭubh	 ﾠmeter,	 ﾠa	 ﾠ
predecessor	 ﾠof	 ﾠthe	 ﾠŚloka.	 ﾠIts	 ﾠcharacter	 ﾠexcludes	 ﾠit	 ﾠfrom	 ﾠthe	 ﾠtraditional,	 ﾠhighly	 ﾠpoetic,	 ﾠ
hieratic	 ﾠṚgvedic	 ﾠpoetry.	 ﾠRather,	 ﾠthis	 ﾠhymn	 ﾠconsists	 ﾠof	 ﾠstraightforward	 ﾠsorcery.	 ﾠIt	 ﾠis	 ﾠ
the	 ﾠself-ﾭ‐praise,	 ﾠperhaps	 ﾠwishful	 ﾠin	 ﾠpart,	 ﾠof	 ﾠthe	 ﾠchief	 ﾠwife	 ﾠof	 ﾠa	 ﾠwealthy	 ﾠhusband	 ﾠ(a	 ﾠ
chieftain?)	 ﾠwho	 ﾠhas	 ﾠseveral	 ﾠwives	 ﾠ(verse	 ﾠ4-ﾭ‐6)	 ﾠand	 ﾠwho	 ﾠalso	 ﾠhas	 ﾠa	 ﾠgroup	 ﾠof	 ﾠmale	 ﾠ
followers	 ﾠ(verse	 ﾠ6).	 ﾠ
	 ﾠ	 ﾠ She	 ﾠhas	 ﾠbeen	 ﾠso	 ﾠsuccessful	 ﾠthat	 ﾠshe	 ﾠbasks	 ﾠin	 ﾠher	 ﾠglory	 ﾠof	 ﾠhaving	 ﾠovercome	 ﾠall	 ﾠ
rivals	 ﾠ-ﾭ‐-ﾭ‐	 ﾠjust	 ﾠlike	 ﾠher	 ﾠsons	 ﾠand	 ﾠdaughters	 ﾠhave	 ﾠovercome	 ﾠtheir	 ﾠown	 ﾠenemies	 ﾠ(verse	 ﾠ
3).	 ﾠShe	 ﾠalso	 ﾠ"	 ﾠhas	 ﾠovercome,	 ﾠas	 ﾠa	 ﾠvictor,	 ﾠher	 ﾠhusband	 ﾠ(vs.	 ﾠ1)	 ﾠ)",29	 ﾠthat	 ﾠ"only	 ﾠto	 ﾠher	 ﾠ
mind	 ﾠthe	 ﾠhusband	 ﾠshall	 ﾠconform"	 ﾠ(vs.	 ﾠ2)"30	 ﾠthat	 ﾠshe	 ﾠ"	 ﾠcan	 ﾠgovern	 ﾠthis	 ﾠman	 ﾠand	 ﾠhis	 ﾠ
people	 ﾠ(verse	 ﾠ6).31	 ﾠ	 ﾠ
	 ﾠ All	 ﾠtrue	 ﾠwords	 ﾠof	 ﾠan	 ﾠenvious	 ﾠand	 ﾠpowerful	 ﾠwoman,	 ﾠnot	 ﾠof	 ﾠat	 ﾠmeek	 ﾠwife,	 ﾠas	 ﾠso	 ﾠ
often	 ﾠ imagined	 ﾠ in	 ﾠ Indologcial/Indian	 ﾠ writing.	 ﾠ This	 ﾠ rather	 ﾠ is	 ﾠ the	 ﾠ voice	 ﾠ of	 ﾠ a	 ﾠ
Prabāvatīguptā	 ﾠof	 ﾠGupta	 ﾠdescent	 ﾠand	 ﾠqueen	 ﾠof	 ﾠthe	 ﾠlate	 ﾠ4th	 ﾠc.	 ﾠVākāṭaka	 ﾠkingdom	 ﾠof	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
Origins	 ﾠ of	 ﾠ Prosimetric	 ﾠ Exchange	 ﾠ in	 ﾠ Archaic	 ﾠ India.	 ﾠ Joseph	 ﾠ Harris	 ﾠ and	 ﾠ Karl	 ﾠ Reichl	 ﾠ
(eds.),	 ﾠ Prosimetrum:	 ﾠ Crosscultural	 ﾠ Perspectives	 ﾠ on	 ﾠ Narrative	 ﾠ in	 ﾠ Prose	 ﾠ and	 ﾠ Verse,	 ﾠ
Cambridge:	 ﾠD.	 ﾠS.	 ﾠBrewer	 ﾠ1997,	 ﾠ397-ﾭ‐409.	 ﾠ
27	 ﾠFinally,	 ﾠthe	 ﾠshort	 ﾠhymn	 ﾠ10.41.1-ﾭ‐3	 ﾠis	 ﾠa	 ﾠnormal	 ﾠAśvin	 ﾠhymn	 ﾠof	 ﾠritualistic	 ﾠnature.	 ﾠA	 ﾠ
woman's	 ﾠvoice	 ﾠis	 ﾠnot	 ﾠheard,	 ﾠjust	 ﾠas	 ﾠit	 ﾠis	 ﾠnot	 ﾠheard	 ﾠin	 ﾠ10.39.	 ﾠ
28	 ﾠ Actually	 ﾠ verse	 ﾠ 4	 ﾠ (referring	 ﾠ to	 ﾠ the	 ﾠ female	 ﾠ speaker's	 ﾠ offerings	 ﾠ to	 ﾠ Indra)	 ﾠ rather	 ﾠ
contradicts	 ﾠthis.	 ﾠThis	 ﾠis	 ﾠanother	 ﾠinstance	 ﾠof	 ﾠthe	 ﾠficticiousness	 ﾠof	 ﾠthe	 ﾠAnukramaṇī	 ﾠ
accounts.	 ﾠ-ﾭ‐-ﾭ‐	 ﾠWomen	 ﾠin	 ﾠthe	 ﾠAnukramaṇī	 ﾠthus	 ﾠare	 ﾠnot	 ﾠa	 ﾠsign	 ﾠof	 ﾠmore	 ﾠattention	 ﾠpaid	 ﾠto	 ﾠ
women	 ﾠduring	 ﾠthe	 ﾠlate	 ﾠVedic	 ﾠperiod,	 ﾠbut	 ﾠthey	 ﾠare	 ﾠsimple	 ﾠabstractions	 ﾠfrom	 ﾠthe	 ﾠtext	 ﾠ
of	 ﾠthe	 ﾠṚgveda	 ﾠas	 ﾠmany	 ﾠothers	 ﾠreferring	 ﾠto	 ﾠmale	 ﾠauthors.	 ﾠIt	 ﾠis	 ﾠuseful	 ﾠto	 ﾠextrapolate	 ﾠ
from	 ﾠthis	 ﾠfor	 ﾠthe	 ﾠway	 ﾠthe	 ﾠAnukramaṇī	 ﾠhas	 ﾠbeen	 ﾠcomposed;	 ﾠthis	 ﾠprocedure	 ﾠis	 ﾠnot	 ﾠ
much	 ﾠbetter	 ﾠas	 ﾠfar	 ﾠas	 ﾠmale	 ﾠauthors	 ﾠare	 ﾠconcerned:	 ﾠit	 ﾠincludes	 ﾠsuch	 ﾠ"authors"	 ﾠas	 ﾠ
Prajāpati,	 ﾠTvaṣṭṛ,	 ﾠIndra,	 ﾠetc.	 ﾠ
29	 ﾠutāham	 ﾠasmi	 ﾠsaṃjayā	 ﾠpatyau	 ﾠme	 ﾠśloka	 ﾠuttamaḥ	 ﾠ/	 ﾠ
30	 ﾠmamed	 ﾠanu	 ﾠkratum	 ﾠpatiḥ	 ﾠsehānāyā	 ﾠupācaret	 ﾠ
31	 ﾠathāham	 ﾠasya	 ﾠvīrasya	 ﾠvirājāni	 ﾠjanasya	 ﾠca	 ﾠthe	 ﾠNorthern	 ﾠDeccan,	 ﾠof	 ﾠa	 ﾠDiddā	 ﾠof	 ﾠ10th	 ﾠc.	 ﾠKashmir,	 ﾠor	 ﾠof	 ﾠthe	 ﾠRāṇī	 ﾠof	 ﾠJhānsi,	 ﾠthat	 ﾠis	 ﾠ
speaking	 ﾠhere.	 ﾠ
	 ﾠ Unfortunately	 ﾠfor	 ﾠour	 ﾠpurpose,	 ﾠthis	 ﾠhymn	 ﾠis	 ﾠnot	 ﾠone	 ﾠof	 ﾠ"good"	 ﾠṚgvedic	 ﾠpoetry,	 ﾠ
even	 ﾠ if	 ﾠ it	 ﾠ tries	 ﾠ starting	 ﾠ Ṛgvedic	 ﾠ fashion	 ﾠ (	 ﾠ ud	 ﾠ asau	 ﾠ sūryo	 ﾠ agād,	 ﾠ ud	 ﾠ ayam	 ﾠ māmako	 ﾠ
bhagaḥ)	 ﾠbut	 ﾠmere	 ﾠsorcery	 ﾠstanzas.	 ﾠ
	 ﾠ
	 ﾠ
$	 ﾠ4.	 ﾠCONCLUSIONS	 ﾠ
	 ﾠ
	 ﾠ Where	 ﾠ does	 ﾠ all	 ﾠ of	 ﾠ this	 ﾠ leave	 ﾠ us?	 ﾠ We	 ﾠ can	 ﾠ easily	 ﾠ get	 ﾠ rid	 ﾠ of	 ﾠ the	 ﾠ hymns	 ﾠ
supposedly	 ﾠ composed	 ﾠ by	 ﾠ goddesses,	 ﾠ human	 ﾠ ancestresses,	 ﾠ mythical	 ﾠ animals,	 ﾠ and	 ﾠ
ritual	 ﾠabstractions	 ﾠor	 ﾠimplements.	 ﾠ
	 ﾠ Among	 ﾠthe	 ﾠreal	 ﾠṚgvedic	 ﾠwomen	 ﾠspeaking	 ﾠin	 ﾠthe	 ﾠhymns,	 ﾠmost	 ﾠare	 ﾠoccasional	 ﾠ
interlocutors	 ﾠin	 ﾠdialogue	 ﾠhymns	 ﾠor	 ﾠin	 ﾠother	 ﾠpoems	 ﾠcomposed	 ﾠby	 ﾠmale	 ﾠpoets.	 ﾠOnly	 ﾠa	 ﾠ
few	 ﾠ women	 ﾠ remain	 ﾠ as	 ﾠ candidates	 ﾠ for	 ﾠ authorship.	 ﾠ However,	 ﾠ even	 ﾠ among	 ﾠ these,	 ﾠ
Viśvavārā	 ﾠĀtreyī	 ﾠ(5.28)	 ﾠis	 ﾠspun	 ﾠoff	 ﾠa	 ﾠgrammatically	 ﾠfemale	 ﾠword	 ﾠoccurring	 ﾠin	 ﾠthe	 ﾠ
hymn,	 ﾠ and	 ﾠ among	 ﾠ the	 ﾠ two	 ﾠ women	 ﾠ looking	 ﾠ for	 ﾠ husbands,	 ﾠ Apālā	 ﾠ Ātreyī's	 ﾠ (8.91)	 ﾠ
speech	 ﾠis	 ﾠa	 ﾠquotation	 ﾠmade	 ﾠby	 ﾠthe	 ﾠunknown,	 ﾠpresumable	 ﾠmale	 ﾠauthor,	 ﾠand	 ﾠGhoṣā	 ﾠ
Kākṣīvatī	 ﾠ10.39.40,	 ﾠtoo,	 ﾠis	 ﾠpresented	 ﾠjust	 ﾠas	 ﾠspeaking	 ﾠsome	 ﾠstanzas	 ﾠ-ﾭ‐-ﾭ‐	 ﾠcomposed	 ﾠby	 ﾠ
the	 ﾠauthor	 ﾠof	 ﾠthis	 ﾠhymn.	 ﾠ
	 ﾠ In	 ﾠ short,	 ﾠ that	 ﾠ leaves	 ﾠ us	 ﾠ with	 ﾠ Śacī	 ﾠ Paulomī	 ﾠ 10.159.	 ﾠ It	 ﾠ is,	 ﾠ however,	 ﾠ rather	 ﾠ
ironical	 ﾠthat	 ﾠthe	 ﾠonly	 ﾠtime	 ﾠa	 ﾠwomen	 ﾠspeaks	 ﾠup	 ﾠby	 ﾠherself	 ﾠand	 ﾠfor	 ﾠherself,	 ﾠin	 ﾠall	 ﾠof	 ﾠthe	 ﾠ
RV,	 ﾠthis	 ﾠis	 ﾠa	 ﾠhymn	 ﾠof	 ﾠpost-ﾭ‐RV,	 ﾠAtharvavedic	 ﾠcharacter.	 ﾠAnd	 ﾠeven	 ﾠhere	 ﾠwe	 ﾠcannot	 ﾠbe	 ﾠ
sure	 ﾠthat	 ﾠit	 ﾠactually	 ﾠwas	 ﾠcomposed	 ﾠby	 ﾠa	 ﾠwoman,	 ﾠand	 ﾠnot	 ﾠby	 ﾠa	 ﾠman	 ﾠspeaking	 ﾠwith	 ﾠthe	 ﾠ
voice	 ﾠof	 ﾠa	 ﾠwomen.	 ﾠThere	 ﾠis	 ﾠreally	 ﾠno	 ﾠway	 ﾠto	 ﾠdiscern	 ﾠthis,	 ﾠas	 ﾠwe	 ﾠdo	 ﾠnot	 ﾠhave	 ﾠreliable	 ﾠ
accounts	 ﾠof	 ﾠthe	 ﾠauthors	 ﾠof	 ﾠhymns,	 ﾠas	 ﾠlong	 ﾠas	 ﾠthey	 ﾠdo	 ﾠnot	 ﾠmention	 ﾠthemselves	 ﾠ-ﾭ‐-ﾭ‐	 ﾠand	 ﾠin	 ﾠ
the	 ﾠRV	 ﾠthe	 ﾠsearch	 ﾠfor	 ﾠsuch	 ﾠself-ﾭ‐referred	 ﾠfemale	 ﾠauthors	 ﾠis	 ﾠnegative.	 ﾠ	 ﾠ
	 ﾠ
	 ﾠ The	 ﾠreal	 ﾠquestion	 ﾠis	 ﾠof	 ﾠcourse	 ﾠwhy	 ﾠwomen	 ﾠwere	 ﾠexcluded	 ﾠfrom	 ﾠtraditional	 ﾠ
poetic	 ﾠformulation	 ﾠand	 ﾠfrom	 ﾠthe	 ﾠranks	 ﾠof	 ﾠtraditional,	 ﾠbard-ﾭ‐like	 ﾠṚgvedic	 ﾠpoets.	 ﾠ
	 ﾠ The	 ﾠanswer	 ﾠis	 ﾠnot	 ﾠbe	 ﾠdifficult	 ﾠto	 ﾠfind.	 ﾠPoets	 ﾠtraditionally	 ﾠwere	 ﾠmale	 ﾠbards,	 ﾠnot	 ﾠ
female	 ﾠ"shamans"	 ﾠof	 ﾠvarious	 ﾠstripes.	 ﾠIn	 ﾠother	 ﾠwords,	 ﾠin	 ﾠthe	 ﾠpatriarchal	 ﾠsociety	 ﾠof	 ﾠthe	 ﾠ
Vedic	 ﾠtribes,	 ﾠthe	 ﾠIndo-ﾭ‐Aryans,	 ﾠand	 ﾠthe	 ﾠpreceding	 ﾠIndo-ﾭ‐Iranians	 ﾠand	 ﾠIndo-ﾭ‐Europeans	 ﾠ
creating	 ﾠheroic	 ﾠand	 ﾠhieratic	 ﾠpoetry	 ﾠwas	 ﾠa	 ﾠmale	 ﾠbusiness.	 ﾠ
Wherever	 ﾠwe	 ﾠlook,	 ﾠwe	 ﾠcannot	 ﾠfind	 ﾠfemale	 ﾠauthors,	 ﾠsuch	 ﾠas	 ﾠthe	 ﾠmuch	 ﾠlater	 ﾠSappho	 ﾠin	 ﾠ
Greece.	 ﾠIn	 ﾠIndia,	 ﾠwe	 ﾠhave	 ﾠto	 ﾠwait	 ﾠsimilarly	 ﾠlong,	 ﾠuntil	 ﾠthe	 ﾠBuddhist	 ﾠcanon	 ﾠand	 ﾠthe	 ﾠ
Epics.	 ﾠ
	 ﾠ This	 ﾠ does	 ﾠ not	 ﾠ mean,	 ﾠ of	 ﾠ course,	 ﾠ that	 ﾠ women	 ﾠ did	 ﾠ not	 ﾠ compose	 ﾠ poems	 ﾠ (of	 ﾠ
whatever	 ﾠnature)	 ﾠduring	 ﾠthe	 ﾠ(Ṛg)Vedic	 ﾠperiod,	 ﾠbut	 ﾠit	 ﾠwas	 ﾠnot	 ﾠregarded	 ﾠimportant	 ﾠ
enough	 ﾠto	 ﾠbe	 ﾠpreserved,	 ﾠand	 ﾠwe	 ﾠcannot	 ﾠsay	 ﾠanything	 ﾠabout	 ﾠit,	 ﾠexcept	 ﾠto	 ﾠspeculate	 ﾠ
about	 ﾠits	 ﾠvery	 ﾠexistence,	 ﾠand	 ﾠto	 ﾠextrapolate	 ﾠits	 ﾠform	 ﾠfrom	 ﾠthe	 ﾠmale	 ﾠperception	 ﾠof	 ﾠ
female	 ﾠspeech	 ﾠpresented	 ﾠin	 ﾠthe	 ﾠextracts	 ﾠgiven	 ﾠabove.	 ﾠ
	 ﾠ
	 ﾠ The	 ﾠresult	 ﾠfor	 ﾠthe	 ﾠRV	 ﾠthus	 ﾠis	 ﾠentirely	 ﾠnegative,	 ﾠand	 ﾠthe	 ﾠother	 ﾠSamhitās	 ﾠagree	 ﾠ
(which	 ﾠcannot	 ﾠbe	 ﾠexplained	 ﾠhere,	 ﾠfor	 ﾠlack	 ﾠof	 ﾠtime).	 ﾠWe	 ﾠsimply	 ﾠdo	 ﾠnot	 ﾠhave	 ﾠwomen's	 ﾠpoetry	 ﾠuntil	 ﾠthe	 ﾠTherīgāthā	 ﾠof	 ﾠthe	 ﾠPāli	 ﾠcanon	 ﾠand	 ﾠthe	 ﾠsupposed	 ﾠspeeches	 ﾠof	 ﾠwomen	 ﾠ
in	 ﾠMbh.	 ﾠ-ﾭ‐-ﾭ‐	 ﾠof	 ﾠcourse	 ﾠagain	 ﾠcomposed	 ﾠby	 ﾠmale	 ﾠbards.32	 ﾠ
	 ﾠ It	 ﾠis	 ﾠhowever	 ﾠuseful	 ﾠto	 ﾠtake	 ﾠa	 ﾠbrief	 ﾠlook	 ﾠat	 ﾠthe	 ﾠtwo	 ﾠother	 ﾠfamous	 ﾠwomen	 ﾠin	 ﾠ
the	 ﾠ Veda,33	 ﾠt h e 	 ﾠU p a n i ṣadic	 ﾠ Maitreyī	 ﾠ and	 ﾠ the	 ﾠ formidable	 ﾠ Gārgī	 ﾠ Vācaknāvī	 ﾠ of	 ﾠ
Bṛhadāraṇyaka	 ﾠ Upaniṣad	 ﾠ 2	 ﾠ and	 ﾠ 3.	 ﾠ Their	 ﾠ role	 ﾠ is	 ﾠ usually	 ﾠ overstated.	 ﾠ As	 ﾠ I	 ﾠ have	 ﾠ
stressed	 ﾠelsewhere,	 ﾠit	 ﾠshould	 ﾠbe	 ﾠnoted	 ﾠthat	 ﾠwomen	 ﾠ-ﾭ‐-ﾭ‐	 ﾠjust	 ﾠlike	 ﾠKṣatriyas	 ﾠand	 ﾠkings,	 ﾠ
or	 ﾠeven	 ﾠthe	 ﾠson	 ﾠof	 ﾠa	 ﾠgod,	 ﾠBhṛgu,	 ﾠ-ﾭ‐-ﾭ‐	 ﾠare	 ﾠinserted	 ﾠinto	 ﾠsuch	 ﾠdialogues	 ﾠat	 ﾠcritical	 ﾠpoints	 ﾠ
or	 ﾠ when	 ﾠ a	 ﾠ special,	 ﾠ new	 ﾠ proposition	 ﾠ has	 ﾠ to	 ﾠ be	 ﾠ made	 ﾠ as	 ﾠ to	 ﾠ draw	 ﾠ attention	 ﾠ to	 ﾠ its	 ﾠ
unusual	 ﾠcharacter.	 ﾠ
	 ﾠ
	 ﾠ Patriotic	 ﾠand	 ﾠnationalistic	 ﾠIndian	 ﾠwriters	 ﾠof	 ﾠthe	 ﾠtime	 ﾠof	 ﾠthe	 ﾠindependence	 ﾠ
struggle	 ﾠbadly	 ﾠwanted	 ﾠto	 ﾠsee	 ﾠdemocracy	 ﾠand	 ﾠequality	 ﾠof	 ﾠmen	 ﾠand	 ﾠwomen	 ﾠin	 ﾠthe	 ﾠ
ancient	 ﾠtexts,	 ﾠeven	 ﾠor	 ﾠespecially	 ﾠso	 ﾠin	 ﾠthe	 ﾠVedas.	 ﾠHowever,	 ﾠVedic	 ﾠequality	 ﾠof	 ﾠwomen	 ﾠ
is	 ﾠas	 ﾠelusive34	 ﾠas	 ﾠdemocracy	 ﾠin	 ﾠthe	 ﾠso-ﾭ‐called	 ﾠ"republics",	 ﾠrather	 ﾠoligarchies,	 ﾠof	 ﾠthe	 ﾠ
Panjab	 ﾠand	 ﾠthe	 ﾠNortheast	 ﾠ(Bihar's	 ﾠVajji	 ﾠconfederation,	 ﾠetc.).	 ﾠ
	 ﾠ This,	 ﾠby	 ﾠnow	 ﾠrather	 ﾠdated	 ﾠrewriting	 ﾠof	 ﾠhistory	 ﾠshould	 ﾠfinally	 ﾠbe	 ﾠthrown	 ﾠof	 ﾠ
literary	 ﾠ history.	 ﾠ As	 ﾠc o u l d 	 ﾠa g a i n 	 ﾠb e 	 ﾠs e e n 	 ﾠh e r e , 	 ﾠt h e 	 ﾠI n d i a n s 	 ﾠo f 	 ﾠt o d a y 	 ﾠa n d 	 ﾠt h e i r 	 ﾠ
imagination	 ﾠ of	 ﾠ the	 ﾠ past	 ﾠ are	 ﾠ different	 ﾠ from	 ﾠ those	 ﾠ of	 ﾠ 1000	 ﾠ BCE,	 ﾠ and	 ﾠ it	 ﾠ is	 ﾠ time	 ﾠ to	 ﾠ
recognize	 ﾠ this	 ﾠ and	 ﾠ describe	 ﾠ the	 ﾠ ancient	 ﾠ period	 ﾠ properly	 ﾠ -ﾭ‐-ﾭ‐	 ﾠi n s t e a d 	 ﾠo f 	 ﾠc o n s t a n t l y 	 ﾠ
imagining	 ﾠa	 ﾠgolden	 ﾠpast	 ﾠthat	 ﾠnever	 ﾠexisted.	 ﾠ
	 ﾠ
	 ﾠ
***	 ﾠ
	 ﾠ
Appendix:	 ﾠA	 ﾠlist	 ﾠof	 ﾠ"female	 ﾠauthors"	 ﾠin	 ﾠthe	 ﾠRV	 ﾠ
	 ﾠ
	 ﾠ ('family	 ﾠnames'	 ﾠare	 ﾠgiven	 ﾠin	 ﾠbrackets)	 ﾠ
	 ﾠ
Aditi	 ﾠ
Apāla	 ﾠĀtreyī	 ﾠ	 ﾠ
[Āṅgirasī	 ﾠ=Śaśvatī	 ﾠ
[Ātreyī	 ﾠ=Apāla,	 ﾠViśvavāra	 ﾠ
Indrāṇī	 ﾠ
Urvaśī	 ﾠ
[Kakṣīvatī	 ﾠ=	 ﾠGhoṣā	 ﾠ
[Kaśyapī	 ﾠ=	 ﾠŚikhaṇ®inī	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
32	 ﾠSee	 ﾠR.	 ﾠSoehnen,	 ﾠUntersuchungen	 ﾠzur	 ﾠKomposition	 ﾠvon	 ﾠReden	 ﾠund	 ﾠGesprächen	 ﾠim	 ﾠ
Rāmāyaṇa.	 ﾠReinbek:	 ﾠWezler	 ﾠStudien	 ﾠzur	 ﾠIndologie	 ﾠund	 ﾠIranistik	 ﾠ:	 ﾠMonographie	 ﾠ6	 ﾠ
33	 ﾠCf.	 ﾠC.	 ﾠBader,	 ﾠWomen	 ﾠin	 ﾠancient	 ﾠIndia.	 ﾠK.	 ﾠPaul,	 ﾠTrench,	 ﾠTrubner	 ﾠ&	 ﾠCo.,	 ﾠLtd.	 ﾠ1925)	 ﾠ=	 ﾠ
Martin,	 ﾠM.E.R.;	 ﾠ(transl.).	 ﾠ
34	 ﾠSee	 ﾠWitzel,	 ﾠNo	 ﾠSatī,	 ﾠLittle	 ﾠDowry:	 ﾠThe	 ﾠlot	 ﾠof	 ﾠWomen	 ﾠin	 ﾠthe	 ﾠVedic	 ﾠPeriod.	 ﾠIJTS	 ﾠ2-ﾭ‐4	 ﾠ(Dec.	 ﾠ
1996)	 ﾠhttp://www.asiatica.org/publications/jsaws/	 ﾠ
	 ﾠGodhā	 ﾠ
Ghoṣā	 ﾠKākṣīvatī	 ﾠ	 ﾠ
	 ﾠJuhū	 ﾠBrahmajayā	 ﾠ
	 ﾠDakṣiṇā	 ﾠPrājāpatyā	 ﾠ	 ﾠ
[Dākṣāyaṇī	 ﾠ=	 ﾠAditi	 ﾠ
[Devaśunī	 ﾠ=	 ﾠSaramā	 ﾠ
[Paulomī	 ﾠ=	 ﾠŚacī	 ﾠ
[Prājāpatyā	 ﾠ=	 ﾠDakṣiṇā	 ﾠ
[Brahmajāyā	 ﾠ=	 ﾠJuhu	 ﾠ
[Bhāradvājī	 ﾠ	 ﾠ=	 ﾠRātrī	 ﾠ
Yamī	 ﾠ	 ﾠ
Yamī	 ﾠVaivasvatī	 ﾠ
Romaśā	 ﾠ	 ﾠ
Lopāmudrā	 ﾠ	 ﾠ
Vāc	 ﾠĀmbhṛṇī	 ﾠ	 ﾠ
Viśvavāra	 ﾠĀtreyī	 ﾠ	 ﾠ
[Vaivasvatī	 ﾠ=	 ﾠYamī	 ﾠ
Śacī	 ﾠPaulomī	 ﾠ	 ﾠ
Śaśvatī	 ﾠĀṅgirasī	 ﾠ	 ﾠ
Śraddhā	 ﾠKāmāyanī	 ﾠ
Saramā	 ﾠDevaśunī	 ﾠ	 ﾠ
Sārparājñī	 ﾠ	 ﾠ
Sūryā	 ﾠSāvitrī	 ﾠ	 ﾠ
	 ﾠ
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